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Anexcaunpy HIxyponaty
HeT eme W Ttpuauatu. Korma
B 1991 rogy B BBICTABOUYHBIX
3anax Opmecckoro  xymoxecr-
BEHHOIO  My3esi  COCTOSIACh
BBICTABKA €r0 IPOU3BEACHHM,
9T0 cTano OecrnpeneHAeHTHBIM
dakTomM: cromp Mosomoit Mo
BO3PACTy aBTOp €IE HH pasy
HE IMPEICTABWICH IMEPCOHAIBHO
B OJHOM M3 CTapeHMIIMX MYy3e-
€B YKpauHHI.

B aHrmiickoM $3BIKE €CTh
nonarue — selfmademan, To
ecTb  “UYesioOBEK,  CAEJABIIMK
cam ceba”. Hasepnoe, ero B
MOJHOM MEpe MOXHO OTHECTH
k sanyHoctH - Illkxyponmara. B
HNETCKOM AOME Ha €ro Crocob-
HOCTH  0o0paTusi  BHUMAaHHUE
yuutenb pucoBaus. M ¢ aro-
10 BpeMeHM AJIEKCAHApP Havasa
CEpPbE3HO M YIMOPHO 3aHUMATh-
CA XYHOXECTBEHHBIM TBOpYE-
creom. Cynpba He G6asoBana
ero “TerIMYHBIMEH”  YCJIOBHUS-
mu. OH paHO HAYUWJICS TpE3-
BOMY B3IVISiAy HA  JKU3HB,
MPHUBBIK PACCUUTHIBATH TIPEXKIE
BCETO HA CBOM COOCTBEHHBIE
cwibl.  Chopmuposasiccs TBEp-
OB XapakTep, KOTOpHIM, MO-
XeT 6HT]), U TPYAHO HA3BATh
“IPUSTHBIM BO BCEX OTHOLIE-
HUSX”, HO 39TO XapakTep Xy-
JOOXXHHUKA, MOCIENOBATE/IBHO
OTBEPraBIIETO0 KOMIIPOMMCCHI B
MCKYCCTBE. ‘

B rogn yuebn (IIkypomar
" okoHumn Opecckoe XymOXecCT-
BeHHOe yuwnume B 1988 ro-
ay) 3TO IOMOrajio HE mnoaja-
BAaThCS AABJIEHHIO  “O(uImo-
3a”, HAKJIaABIBABIIETO M Ha
XYHOXECTBEHHYI0 XXH3Hb W3-
OuTHIE CTEPEOTMNBI M IUTAM-
nel. C apyroit CTOpOHBI, €ro
CaMOCTOSTEIbHOCTD MPOSIBH-
Jlacb M B TOM, 4YTO OH HeE
nogaaBsajcd ‘“mome” Ha HUIH-
JIM3M, TOTaJIbHOE (M HE BCer-
na OOOCHOBAaHHOE) OTPHIAHHE
CTaporo, CTOJIb CBOMCTBEHHOE
MHOTUM  MOJIOABIM. XYHAOXHH-
kaMm. MHMcrokum cBoeir mnpodec-
cuoHanbHOM moaroroBku IlIky-
pornaT BUOUT B KOXKHO-PYCCKOM
IIKOJIE  KMBOMUCH,  CJIOXKMB-
meics B Opecce Ha pybexe
XIX-XX BekoB (xcratu, CO-
TPYAHHKH My3€s HE IOMHST
APYIOro CTYAEHTAa, TaK MHOI0
KOIIMPOBABINETO - B MY3€MHBIX
3ajax B TOCJAECAHHUE TOAHI).
XapaxkrepHas 0COOEHHOCTD
9TOM  IIKOJIBIL COXpaHEHHE
NPEAMETHOCTH, (PHUrypaTHBHO-
CTHM, HO C AaKIEHTOM Ha JIH-
PHYECKOE CAMOBHIDAXEHHE XY-



NOXHMKA TUIACTHYECKHMH H,
npéxne BCEro, KOJOPHCTHYE-
CKHMH CPEICTBAMH.

B “rpanuumonHbix” paborax
[Ixypomata ectb npodeccuo-
HaJIbHas OCHOBATEJbHOCTb, HO
M BHIpA3WTENbHAS  IMOLMO-
HAJIBHOCTb. IIp¥ JIAKOHMYHOM
NaJATpE  3TO  AOCTMraeTcs
npexae BCEr0  OHEPreTHKOM
OCHOBHBIX I[BETOBBIX OTHOIIE-
HUM, YyBEPEHHBIM M JKCIpeC-
CUBHBIM 00o0meHuemM  ¢opm.
Ero meifsaxu ¥ HaTIOPMODPTH
YICOJIHEHB  BUTAJIbHOM, - TOJ-
yac naxe rpy0oOBaToOM CHIIH,
HO OIHOBPEMEHHO HECYT B C€-
6¢ mopoM HOCTaJbIMI0 M UYB-
CTBO OAMHOYECTBA.

Ecnn mpodeccuonanusm xy-
JNOXHHKA 3MXAETCS HA TPagu-
UMSIX FOXHOPYCCKOM  IIKOJIBI,
TO HCTOKM €ro To3THKH 0e3-
YCJIOBHO CJIEAYET BHUAETh B
YUCTOM  KJIIOYE  HAPOXHOIO
TBOpPUECTBA.

OGpawmenne X HeMy CO CTO-
POHBI XYHNOXHHMKA OBUIO ecTe-
CTBEHHBIM KakK HBIXaHUE, CTHU-
XM  yKPauHCKOW  HApOXHOM
OYXOBHOCTH M KYJBTYDH, B
OCHOBHOM, ONpPENC/JMIU Xapak-
TEP €ro NpOM3BEACHUM 3am0J-
ro no npuHatus exnapauum
0 HE3aBUCHMOCTH pecnyOsiuKu.

Kak ® B HapogHOM HCKYC-
CTBE €ro KapTHHBl *00BSCHH-
MB”, OHM HecyT B cebe Cro-
XETHOE 3EPHO, KOTOPOE aBTOp
MBITAETCS B3PACTHTh AO YPOB-
HY M300pa3uTENIbHOM JIETCHAHI,
NMecHH, Hepenko — Oaiikw,
YyTO CTOAB TpHCyme (hOaBKIO-
py aMOHMBaJIEHTHOCTBIO CMENI-
HOrO W cepbe3Horo. Xymox-
HHK TSrOT€ET K MHOIO3HAu-
HOM CHMBOJIMKE: pBIOBI Tpen-
CTAlOT TAWHCTBEHHBIMH HOY-
HBIMH CBETHJIAMH, OHU XE& —
obpas uesOBEKAa, MOJIYAINABO
MPOXHBAIOLWIETO CBOKO KH3HD,
a WHOrma — mpocTo Ta puiba,
KOTOPYI0 €Ie MOXHO IIOM-
MaTh B TEKymmMXx pekax (He
CIy4YalHO HEKOTOPHIE ITIOABI
aBTOP HA3HIBAET ‘‘IKOJIOTHYE-
CKHUMH”), HO HA XOJICTE TaKas
phifKka npeBpamaeTcs B -HAWB-
HO-CKAa304YHOE “uyno-1omo”.

HacroiuuBocTh, C KOTOpOM
XyHOXHHUK OOBIPHIBAET TEMY
phibbI, TonTanKMBaeT M K 6o-
see O0OOOLIEHHONM MHTEpIpeTa-
OMA —  BOCIOMHHAHHMIO O,
npesBHeM 3HaKe Xpucra, BOC-
XOAAUWIEM K TOMY BPEMEHH,

Korapa MoJsogass peJaurusa 3a-

poxaanack B HeOpax s3bue-
ctBa. Bmpouem, B HapomHOI
KyJbType 3TH SI3BIYECKHE
KOPDHM HMKOrAa HE YTpauWBa-
JIMCb  OKOHYATEJbHO; AYXOB-
HOCTh XPHUCTHAHCTBA H BOCXH-
IIEHHOE O000XECTBJIECHHE IIpH-
POOHBIX CTUXMH BBIPAXaJHUCh
B (onbksope coriacHO M rap-
MOHHUYHO.

Bospeiicteue HapomHOro wuc-
KycctBa Ha tBopuectBo IIIky-
ponata CKas3ajJioch U B TaKHX
dbopManbHEX 3/MEMEHTaX, KakK
IUIOCKOCTHOCTh ~ M300paXeHus,
HHOrma — JnyGouHass KOHTp-
aCTHOCTh OKOHTYPEHHBIX IIsi-
TEH JIOKAJBHOITO LBETa, HE
TOBOpSE 00 OTKPOBEHHOM TNpH-
MHUTHBH3ALHH, NpUAAIOWEN
JIOTOJTHUTENBHYI0 BHIPA3UTE/b-
HOCTh JIMHUSIM M [EKOPATHB-

HOCTb — kosopury. I[lopoi
Xe  aHTasusd  XYAOXHHMKA
YBOAHUT €ro OT PpEaJbHOH -

NPEAMETHOCTH K PacTBOPSIO-
mMEHCS B THIIMHE My3HIKE —
HAaCTpPOEHHUE, KOTOPOE MOXHO
nepenaTtbh TOJBKO HIOAHCAMH
LBETAa, CBETA, TEHH.

Hemano y Illxypomara mpo-
HM3BENICHUHM, B KOTOPHIX Tpamu-
UMOHHAS  M300pa3uTENBHOCTD,
HapoOOHOE BHUAEHUE W B3IJISQ
COBPEMEHHOTO XYHOOXHHUKA
CBEACHB BOEOMHO B CJIOXHBIA
M CBOEOOpa3HbIi KOHIJIOMEPAT.

Tak mosBigIOTCS €ro Kap-
THHB — JIET€HAHL... (Tam rae
KpPECT WM JEpEeBHS), TAE MO-
THB HOCHT (DOJIbKJIOPHO-TIPUT-
YEBHH  XapakTep, KOJIOPHT
CHEpXaH M OCHOBHOM AaKIIEHT
CAeJaH Ha TOHOBBIX KOHTpa-
CTax, a SKCIpeccHs JHUHMM H
BETAa HHMYMHAET 3BYuYyaTh B
YHHCOH, IepefaBasi OLIyIIECHHE
YCTOMYMBOCTH MOIIDHBIX KOp-
HeH, miyOboKo ymenmux B
3€MII0, ¥ B TO X€ BpeMs —
IOBMXEHHE BBEpX, K Hely, TO-
10, 4YTO 30BETCH XHU3HEHHOM
CHJION.

A HauwHAWOTCA 9TH “JIeTeH-
OH” ¢ KOHKDETHHIX BIIEYaTJIE-
HMH aBTOpAa: BEKOBBIX HMB, KO-
TOpHIE TIOYEMY-TO BBIKOpYEBA-
JM HAa KHUEBCKOM Jopore, cra-
PUHHOIO KpECTa HAa KO3aUKOH
MOrmwie, cena, TAE MPOILIO
OETCTBO XYHOXHHMKA M KOTO-
poe ceiyac HAXOAMTCS Ha
rpaHM IJKOJOTHMYECKOW CMEpTH,
OT HEMYApPEHOM MW  MYApPOH
KpacoTHl CTaporo TIJIeYMKa, OT
CJIETIOTHI JIONEH, KOraa-To

TBOPMBIIMX 3Ty Kpacoty, a
ceifuac 3a0HBAIOIIUX W HE 3a-
MEUAIOUX €e€.

[lIxyponar sOOMT HOYHOE H
peuepHee ocsemenue. Jlewcr-
BUTEJIBHO YKPAWHCKasi HOYb
HEMOBTOpDMMA B CBOEM BEJH-
KOJIEMAX W HE pa3 BOCHETa
XynoxHukamMu u moaramu. Ho
TEMHBIH KOJIODUT MHOIMX pa-

XKHUBOMUCLA HE TOJBKO
KpacMBO KOHTPAaCTHpPYET C sp-
KHMH BCOBIIIKAMH KPAaCHOIO,
GMpIO30BOr0 WJIH 30JI0THCTOTO.

OH npupaer KapTMHAM U He-
KOTOPYK0 TpParMyeckyi HHTO-
HALMIO: MHp, TpUpoaa |
KyJAbTypa, H3 KOTOPHIX XY-
OOXHHMK UEeprmaer CBOM TBOP-
YeCKMe CHJBI, B omacHoctu. U
nagoc ero paboTel, HaBEPHOE,
MOXHO BHIPA3UTh ABYMS CJIO-
Bamu: “CoOXpaHuUTh W BO3pO-
IUTh..!”. ;



Kamaaoz

KHUBOITNCH

1990

ITyTewecTBeHHULIA
X., M. 98x78

CrnieTHULLbI
X., M. 90x75

XaTbl
X., m. 70x80

DKOJIOTUYECKHH ITION

X., m. 70x70

DKOJOrM4eCcKui 3TION-2

X.; m. 85x65

Kaxna XHU3HU
X., m. 145x120

CecTpbl
X., m. 120x100

XaTka
X., M. 75x85

BabycuHa xata
X., m. 75x85

9mion (c. PybaHb)
X., m. 60x80

Ceno PyOaHb
X., m. 70x80

mox,
X., m. 70x80

Houb B c. PyGanb
X., M. 20x145

HBsbl
X., m. 95x85

Ocenb B c. PyOaHb
X., M. 70x90

Bazap
X., m. 120x110
BeuepHue neHus

X., m. 110x88
Kpuk

X., m. 120x100
JBe cecTpbl
X., m. 120x100
CupeHb

X., m. 120x120

e

Bctpeua
X., m. 100x120

Ko3aubg ciasa
X., m. 120x100

Babn cena PyGaHb
X., m. 110x1

Xynoxuuk 0. KoaneHko
X., m. 145x120

Ko3aubsi LiepkoBb
X., M. 95x85

1991

3eMas
X., M. 90x100

Cepus
Ilbl”
X., m. 120x100

Houb
X., m. 105x95

CeMbs
X., m. 100x100

Ocenb. C. PyGaHb
X., m. 90x7Q

JIyHHast coHara
X., M. 120x100

B rayoune
X., M. 95x70

PoiOHBIN BanbC
X., M. 100x100

“BUJIKOBCKME JIereH-

|

CenHeB 3uMoOM
CuaHIB B3UMKY

The Sednev in Winter

Cepusi “BHJIKOBCKME JIEr€H-
nu!!

X., m. 95x85

- Jlerqiwue

X., m. 100x100

Cepuss “BWJIKOBCKME JiereH-
nu”

X., M. 95x90

BuiaxoBo
X., m. 95x70

Cepus “BHJIKOBCKHE JIEr€H-
”

Ibl
X., m. 100x89

JlyHHas JereHaa
X., M. 95x85

XKaxna xu3Hu /BapuaHTt/
X., m. 120x100

Mos YxpauHa
X., M. 145x120




3Hak EBnoxum
The Sign of Eudockia
3Hak E€EBoxii

Cepus “BMJIKOBCKME JiereH-
llbl”

X., M. 95x835
Byker

X., m. 105x95
A0a0xH

X., M. 100x95
Ko3auuit nsopux
X., m. 80x95 -
Taeynku

X., M. 95x85

Cepus “BMIKOBCKHME JiereH-
}lbl”
X., M. 105x94,5

3eMas
X., M. 90x100

B Hanexne
X., M. 95x94

1992

Cepus “BMUJIKOBCKHE JiereH-
IlH"

X., M. 90x70

DKOJOTHYECKHI 3TION-3
X., m. 80x70

DKOJOrM4ecKumn 3Ti01-4
X., M. 81x71

Cepuss “BHUJIKOBCKHME JiereH-
nu” f
X., M. 90,5x90

JIvaua
X., m. 90,5x70,5

Amion /Cennes/
X., m. 71x81

CenHes
X., m. 71x81

CenHeB 3UMOM
X., m. 71x81

3Hak EBIOKMM
X., m. 70,5x80,5

DKOJOrH4ecKrMm 3TION,
X., m. 80x95

Cepusi “BUJIKOBCKME JIEr€H-
llbl"
/Becennue 3abaBbi/

X., m. 80x85
BecHa
X., m. 90x90

KpacHas pbiba
X., m. 80,5x70,5

3BYKM TeHeH
X., m. 119x120

BecHa
X., m. 100x100

Cepust  “3aMKM, XpaHsuue
n000Bb MOEro nercraa
X., m. 80,5x70,5

Kynauue
X., M. 100,5x90

OTka3aau
X., M. 90x80

HaropMopTt
X., M. 90x90

He ymepna ewe cnasa
X., M. 95x95

CupeHb

X., m. 89x90
YTpo

X., m. 90x80

IToneBbie LBETHI
X., M. 90x80

Moanoabie
X., M. 80x70

Houb c. Py0aHb
X., m. 80x90

Ppi0a C KyBLIMHOM
X., M. 90x80

JIBa ny0a
X., M. 95x95

Byker
X., M. 95x95

Knsup
X., M. 88x110

Puiba ‘Ha KpacHOM
X., m. 90x80

Tpywuu
X., m. 80x90
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Cepus “BMIKOBCKHE JlereH-
ﬂbl"
/Becennue 3a0aBbi/

The Serial “The Vilkovo’s
Legends” (Spring Plays)

Cepis “BuakiBCcbKi  sereHan”
(BecHsiHi 3a0aBu)




Cepust “BHJIKOBCKHME JIET€H-

The - Serial “The Vilkovo’s
Legends”

Cepis “BUJKIBCbKi JiereHau”
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Cepus “BHJIKOBCKHE JiereH-
Ilb'"

The Serial “The Vilkovo’s
Legends”

Cepig “BujkiBCbKi JiereHAW”
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The Bunch of Flowers
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Cepusi “BUIKOBCKME JIEr€H-
ﬂbl”

The Serial “The Vilkovo’s
Legends”

Cepis “BuakiBcbki JereHau”
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lexander
OOfopat

Alexander  Shkooropat is
not yet 30 years old. When
in 1991, his works were
exhibited in the exhibition
halls of the Odessa Art
Museum, a . precedent was
set: never before had such a
young author personally
presented himself in one of
the oldest museums of the
Ukraine.

In English, there exists the
concept of a self-made man.
Perhaps Shkooropat is a good
example of this concept. In
the orphanage his capabilities
were noticed by his drawing

teacher. And from that time |

on Alexander started taking
seriously and  persisently,
artistically creative work. Fate
did not spoil him with
“cozy” conditions. At an

- early age, he learned to keep

a sober attitude toward life,
got accusto-med to rely
solely on himself. A hard
character developed, which is
difficult to call “pleasant in
all relations”, but it ‘is the
character of an artist,
consequently  rejecting any
compromises in art.

During his years of study
(Shkooropat graduated from
the Odessa Art Academy in
1988), this character helped
him not give in. to  the
pressures of “the semi-official
organ” that was imposing
negative stereotypes and im-
pressions on artistic life. On
the other hand, his inde-
pendence became apparent
when he did not give in to
the fashionable nihilism, a
total  (and sometimes not
well-founded) rejection of old
ways, that was peculiar to
many young artists. Shkooro-
pat secs the sources of his
professional * training .in the
Russian youth painting
school, formed in Odessa at
the turn of the XIX-XX

~ centuries. (By the way, wor-
_ kers in the museum do not

remember  another  student
that was copied so much in
preceding years). This school
is recognized for the
following characteristics:
preservation of the initial
subject, of - figurativism, but
with an accent on lyrical self
expression of the  artist, by
plastic and, most importantly,
picturesgue means.



l

In Shkooropat’s “traditio-
nal” works, there is a pro-
fessional foundation, together
with an expressive emotio-

nalness. With a laconic pa-
lette, this is achieved mainly
through enérgetics of basic
colour relations, and sure
and expressive generalizations
of forms. His landscapes and
still-lifes are full of a vital,
at times even a bit rude
strength, but at the same
time carries with it nostalgia
and a feeling of loneliness.

If professionalism of the
artist based on the traditions
of that Russian  youth
painting school, then the
source of his poetics most
certainly must be seen in

folk art. His appeal to it

from the perspective of an
artist was as natural as air.
An element of Ukrainian folk
spirituality and culture
basically determined the
character of his works for a
long time; wup until the
Republic’s Declaration of in-
dependence.

As in folk art, his pain-
tings are explicable. They
have within them the grain
of plot which the author
attempts to ‘cultivate .to the
level of figurative legends,
songs often stories, that are
So characteristic of folklore
with its blend of the serious
and the funny. The artist is
drawn toward polysemantic
symbolics: . fish  represent
mysterious, nocturnal lumina-
ries. They are, after all, the
image of man, silently living
his life. However, sometimes

this fish can be caught in

flowing rivers (it is no
coincidence that the author
entitles several of his works
“ecological”), but on the
canvas, this fish turns into a
naive-fairy-tale-like

“fantastical being”,

The persistence with which
the arist plays on the theme
of a fish instigates a more
generalized
a recollection of the daily
sign of Christ, tracing back
to the time when young
religion was being conceived
in the womb of ateism. How-
ever, in folk culture their

interpretation — -

' adding

atheistic roots were not lost
altogether. The spirituality of
Christianity and the fasci-
nated idolization of natural
elements were expressed in
folklore accordingly and har-
moniously.

The influence of folk art
on Shkooropat’s creative work
came from such elements as
commonplace remarks of ima-
ges, and at times cheap con-
trasts of contoured spots of
local colour, not to mention
the open primitivization,
extra significance to
the lines and decorativeness

to the colouring. At times, -

the author’s leads him from
the realistic topic to a music
dissolved = in silence, the
mood of which can be con-
veyed only by nuances of
colour, light and shade.

In many of Shkooropat’s
works, traditional figurati-
veness, a folk vision and the
view of a contemporary artist
are combined in a complica-

ted and uniques conglo-
merate.

And ° thus, his paintings
will be legends... (where
there is a cross or the

countryside), the colouring is
discreet and the main accent

‘is the contrast of tones, but

the expression of a line and
a colour starts to sound in
unison, conveying the sensa-
tion of stability of powerful
roots, -deeply imbedded in
the earth, and at the same
time — movement upwards,
toward the sky,  _which is
called life strength.

And these legends start
‘from the -author’s concrete
impressions:  venerable wil-
lows, which for some reason
were uprooted on a Kievian
road; an ancient cross on a
cossack grave; a village whe-
re the author spent his
childhood and which now lies
on the brink of ecological
death; from the simple and
wise beauty of a jug; from
the blindness of people who
at some time created this
beauty, now are forgetting
and not taking notice of it.

Shkooropat loves evening
and night lighting. A Ukrai-
nian night really is unique in
all its glory and not once
has it been sing about by
artists or poets. But the dark
colouring of his works does
not only beautifully contrast
with the bright flash of red,
turquoise or gold. It adds to
paintings a somewhat tragic
intonation: peace, nature and
culture, from which the
author draws his creative
strength. And the pathos of
his work may be expressed
in two words: “Preserve and
Revive!” .



Catalogue

PAINTING

1990

The Traveller
oil on canvas. 98x78

The Gossips
oil on canvas. 90x75

The Huts
oil on canvas. 70x80

Ecological Etude
oil on canvas. 70x70

Ecological Etude-2
oil on canvas. 85x65

The thirst for life
oil on canvas. 145x120

The Sisters
oil on canvas. 120x100

The Small Hut
oil on canvas. 75x85

The Grandmother’s Hut
oil on canvas. 75x85

The Etude of the Roubun
Village
oil on canvas. 60x80

The Roubun Village
oil on canvas. 70x80

An Etude
oil on canvas. 70x80

The Night in the Roubun
Village
oil on canvas. 120x145

The Willows
oil on canvas. 95x85

The Autumn in the Roubun
Village
oil on canvas. 70x90

The Market
oil on canvas. 120x110

The Evening Songs
oil on canvas. 110x88

A Cry
oil on canvas. 120x100

The Two Sisters
oil on canvas. 120x100

The Lilac
oil on canvas. 120x120

The Meeting
oil on canvas. 100x120

The Cossack’s Glory
oil on canvas. 120x100

The Peasants Women of the
Roubun Village
oil on canvas. 110x100

Yu. Kovalenko, the Artist .
oil on canvas. 145x120

' The Cossack’s Church
' oil on canvas. 95x85

1991

The Earth
oil on canvas. 90x100

The Serial “The Vilkovo’s
Legends”
oil on canvas. 120x100

The Night
oil on canvas. 105x95

The Family
oil on. canvas. 100x100

The Autumn in the Roubun
Village
oil on canvas. 90x70

in the Roubun
Ociub B C. Pybatb

OceHb B C. Py0OaHb

The Autumn
Village

The Moon Sonata

- oil on canvas. 120x100

In the Depth
oil on canvas. 95x70

The Fist Waltz
oil on canvas. 100x100

The Serial “The Vilkovo’s
Legends”
oil on canvas. 95x85

The Flying Men
oil on canvas. 100x100

The Serial “The Vilkovo’s
Legends”

oil on canvas. 95x90

The Vilkovo
oil on canvas. 95x70

The Serial “The Vilkovo’s
Legends”
oil on canvas. 100x85
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The Moon Legend
oil on canvas. 95x85

The Thirst for Life (a
version)
oil on canvas. 120x100

My Ukraine
oil on canvas. 145x120

The Serial “The Vilkovo’s
Legends” . .
oil on canvas. 95x835

The Bunch of Flowers
oil on canvas. 105x95

The Apples
oil on canvas. 100x95

The Yard of Cossack’s Hut
oil on canvas. 80x95

The Earthenware Pots
oil on canvas. 95x85

The Serial “The Vilkovo’s
.Legends”
oil on canvas. 105x94,5

The Earth
oil on canvas. 90x100

In hopes
oil on canvas. 95x94

The Serial “The Vilkovo’s
Legends”
oil on canvas. 90x70

The Ecologocal Etude-3
oil on canvas. 80x71

The Ecolocal Etude-4
oil on canvas. 81x71

The Serial “The Vilkovo’s
Legends”
oil on canvas. 90,5x90

The Water-Lily
oil on canvas. 90,5x70,5

‘The Etude (Sednev)

oil on canvas. 71x81

The Sednev
oil on canvas. 71x81

The Sednev in Winter
oil on canvas. 71x81

The Sign of Eudockia
oil on canvas. 70,5x80,5

The Ecological Etude

oil on canvas. 80x95

The Serial “The . Vilkovo's
Legends” (Spring Plays)

oil on canvas. 80x85

The Spring

oil on canvas. 90x90

The Red Fish
oil on canvas. 80,5x70,5

The Sounds of Shedows
oil on canvas. 119x120

The Vienna
oil on canvas. 100x100

The Serial “The Castles,
Keeping Love of My
Childhood”

oil on canvas. 80,5x70,5

The Swimming
oil on canvas. 100,5x90

1992

They refused
oil on canvas. 90x80

The Still-life
oil on canvas. 90x90

Still don’t died the glory
oil on canvas. 95x95

The Lilac
oil on canvas. 89x90

The Morning
oil on canvas. 90x80

The Field Flowers
oil on canvas. 90x80

The young
oil on canvas. 80x70

The Night of Ruban Village
oil on canvas. 80x90

The Fish with Jug
oil on canvas. 90x80

Two oaks
oil on canvas. 95x95

The Bunch of Flowers
oil on canvas. 95x95
The Life

oil on canvas. 88x110

The Fish on Red
oil on canvas. 90x80

The Pears
oil on canvas. 80x90
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Cepus “3aMKu, XpaHsuue
MmoboBhL MOEro nercrsa’”

The Serial “The  Castles,
Keeping Love of My Childhood"

Cepis “3amku, w0 30epiratoTh
10008 MOro IMTHUHCTBA”
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Osekcanupy HIkypomaty
Hema me 1 Ttpuguatn. Kosm
y 1991 poui y BHMCTaBOYHHX
3amax Opecbkoro XymoOXHBOIO
My3er  BigOysnacsi  BHCTaBKa
#oro TBOpiB, LE crano Oes-
NpEUENCHTHMM (DAKTOM: TaKWi
MOJIOMMM 32 BIKOM aBTOp mIE
HE TNpPEACTABMBCA IEPCOHAIBHO
B OOHOMY i3 cTapiimmx My-
3eiB YKpaiHu.

B aHrniicekii MOBiIi € mo-

HATTS “selfmademan” —
“nopMHa, gka 3pobuna cebe
cama”. MaGynp, #oro B

NMOBHIiA Mipi MOXHa BiAHECTH
mo ocobucrocti Illkyponara. B
auTayoMy OyAaMHKY Ha ¥Oro
30i0HOCTI 3BEPHYB yBary BYH-
TeJb MaJaoBaHH4. | 3 1mporo
yacy AJekcaHap IouyasB cep-
MO3HO i HamoJEraMBO 3aiMa-
THCSL XYAOXHBOK TBOPYICTIO.
Qoprysa He Oanysana Woro
“rermmyHuMu”  ymoBaMu. BiH
paHO HABUMBCS TBEPE3OMY TIO-
[JISAY Ha JKUTTS, 3BUK pO3pa-
XOBYBATH Tepml 3a BCE Ha
ceoi BaacHi cuan. Cdopmy-
BaBCH TBEPAUMA Xapaxkrep,
akui Mabyap i BaXKo Ha3Ba-
TH “npueMHMM y BCiX
BIIHOIIEHHAX”, aJie 1Ie Xa-
paKkTep XYOOXHHMKA, TMOCTII0B-
HO 3amepeyyBaBLIONO  KOMII-
POMICH y MHCTELTBI.

3a poku Hasuauus (Ilxy-
ponat 3akiHuuB Opecbke Xy-
AOXHE  yumaume y 1988
poui) ue  AONMOMOrajJo  He
niggaBaTMcs  THCKY  “odimio-
3a”, HakJaAaBmoro i Ha Xy-
HOOXHE XHUTTH 30HMTi crepeoTH-
nu i wramMnu. 3 iHworo Goky
HOro CaMOCTIHHICTh TPOSBHJIA-
¢4 i B TOMy, IO BiH HE
niggascs “momi” Ha Hirizmiam,
TOoTanbHe (i He 3aBXxaum 00-
TPYHTOBAHE) 3anepevyyBaHHS
CTaporo, Take BjaacTuee 06a-
raTbOM  MOJIOAMM  XYHOXHH-
kam. JIxepeno cBoei mpo-
¢eciitnoi minroroskn [xypo-
natr 6aunth B  MiBAEHHO-
POCIHCBKIA IOKOJMI  XKHBOMHUCY,
ctBopeHoi B Opeci Ha py6exi
XIX-XX BikiB (m0 peui ka-
XyuM, CHiBpoGiTHMKM My3eio
HE MNaM’4TaloTh APYroro Cry-
OEHTa, TaK 0arato KOmiloBaB-
Ioro B MYy3€MHMX 3aJax 3a
OCTaHHi DOKH), KA Ma€ TaKy
XapakTepHy oco0suBicTh —
36epexeHHs NpPEAMETHOCTI,
¢irypatusHOCTI, ane 3 akueH-
TOM Ha JIipMYHE CaMOBHpa-
XEHHSl XYOOXHHKA, IJIACTHY-
HUMH i, Tepm 3a BCE, KOJIO-
PUTHHAMH 3acobamu.



B “rpamuuiiiaux” mpangx
[Ikypomata €  mnpodeciiiHa
TPYHTOBHICT, T4 ¥ BHpPa3H4
eMmouioHanpHicTe. Ilpu  na-
KOHiYHi¥ TmajmiTpi me mocs-
racTbCs mepm 3a BCE EHepre-
THKOK) OCHOBHHMX KOJIBOPOBHX
BIIEBHEHUM 1 9KCIPECHBHUM
ysaraneHenHsM - ¢opm. Horo
mewsaxi i HaTIOPMOPTHM CIIOB-
HEHi BiTAJbHOI, IHKOJM HAaBiTh
rpy6oBaToi CHIM, aje ORHO-
YacHO HecyTh B C00i iHKO/IH

HOCTAJIBriI0 i BiQUYTTd CaMo-.

THOCTI.

Sxmo mnpodecionamisaMm xy-
OOXHHMKA  OCHOBYETHCS  Ha
TpaguUisxX MiBAEHHO-POCIMCHKOL
WKOJH, TO JXEepenaa MHoro mo-
etukn O6esymoBHO Tpeba Ga-
YATH B YHUCTOMY KJIKOYi Ha-

POAHOI TBOPYOCTI. 3BEPHEHHS -

no Hei 3 OOKy XymOXHHKA
6y/I0 MPUPOAHMM SIK AMXAHHS,
CTHXisi YKpaiHCBKOI HAapORHOI
OYXOBHOCTI i KYJbTYpH B OC-
HOBHOMY BHM3HAYMJIM XapakTep
#oro TBOpiB 3a3jajerigb 0
npuiiHaTTs  [exnapauii  mpo
HE3aJIEXHICTh pecryOutiku.

Sk i B HApOmHi# TBOPYOCTI
WOr0 KapTMHH MOXYTh OyTH
“mosiCHEHi”, BOHM HECYTh B
coli CIOXeTHE 3€pHO, SKE aB-
TOP HAMara€TbCs BHPOCTUTH
o0 piBHS 00pa3oTBOpYOi Jie-
reHaM, micHi, Hepigko — 6aii-
KM, TaK BJIACTUBOI (DOJIBKIIOPY
aMOiBaJIEHTHICTIO CMIIHOIO i
cepio3Horo. XymoXHUK Hama-
racTbca mocsartu Oarato-3Hau-
HOI CMMBOJIiKM: pubu mpencra-
I0Th TAEMHMYUMH  HIYHUMH

CBiTWUIAaMHM, BOHM X — o0pa3

JIIOAMHA, MOBYKHU IPOXHBAIO-
Yyoi CBOE XHUTTH, a iHOmI —
npocto Ta puba, €Ky ImE
MOXHAa TiWMaTH B TEKYYHX
piukax (HE BMIAAKOBO JEsKi
eTIONM AaBTOP HA3MBaE “eKo-
JIOTIYHMMHK’), ajie Ha TOJIOTHI
Taka pubKa MEpPeTBOPI-EThCS
B HAIBHO-Ka3KOBE “yymo-
ono”.

HanonernuBicth, 3  SKOIO
XyHOXHHMK 00irpae Temy pu-
6w, migmToBxye i me Oimibm
y3araJpHEHOI 1HTepnperauii —
CIorafamMyd npo  CTapoAaBHiM
3HaK XpwMcra, gKuii Oepe Tmo-
YaTOK B Ti yYacd, KOJU MOJIO-
Ja peJiris HAapoAXyBajacsd B
Hanpax s3myecTtBa. BrtiM, B
HAapOOHIA KyJAbTYpi ILi A3u-
YyecbKi KOpiHHS HIKOJM HE
BUTpPAYaINCd OCTAaTOYHO; AYy-

XOBHICTP XPMCTHMAHCTBA i 3a-
XOrieHe OOOXHIOBAHHSL IpU-
POAHMX CTHXifl BHpaXxajaucs y
cdonpkaOpi 37MaromXKeHO i rap-
MOHIHHO.

BrimB HapomHOrO MHCTEUT-
Ba Ha TtBopuicth IlIkypomara
BUSBMBCA 1 B Takux op-
MaJIbHHX - €JIEMEHTaX, K
ILIOCKIiCHICTD 300paXxeHHd,
imogi — sy6ouHa KOHTpa-
CTHICTb  OKOHTYDEHHX  IUIIM
JIOKQJIbHOTO KOJBOpY, HE Ka-
Xyuu npo BiIBEPTY
NpUMITHBI3aLil0, K4 HAAae
JONATKOBY BHPA3HICTh JIiHIIM
i JEKOpaTHBHICTD — KOJIOpH-
ty. Yacom xe caHTasis xy-
IOXHHMKA BiIBOOUTH MO0 Bifg
peanpbHOi  TPEOMETHOCTI MO
PO3UYMHSIIOYOTO Yy THINI MYy3H-
KM HacTpolo, SKMH MOXHA
MepefaTy TUIBKM HBIOAHCAMH
KOJIbOPY, CBiTy, TiHi.

Hemamo vy IIxyponara
TBOPiB, B (KX TpajMiiiHA
300paXanbHiCTh, HApOIHE
BUIAIHHS 1 TOMISA Cy4acHOro
XYHAOXHHKA 3BEJEHI BOEAMHO
y CKJamHWH i  CBOEpimHMM
KOHIVIOMEPAT.

Tak 3’9BASIOTBCA MOr0 Kap-
THHM-JIETEH]IH. .. (Tam e
xpect abo ceno, € MOTHB
HOCHTh  (POJIBKJIOPHO-TIPUTYE-
BUM XapakTep, KOJOPUT CTPH-
MAHHH i - OCHOBHHM aKILEHT
3po0JIEHO HAa TOHOBMX KOHT-
pacrax, a exkcnpecis JiHil i
KOJBOpPY TOYMHAE 3BY4YyaTH B

YHICOH, HamamouuM  BiOuyTTH
CTIMKOCTI  MIiIHMX  KOpEHIB,
ryboKO MIIOBWIKMX y 3€MJIIO,
i B TOM Xe uyac — pyx

yBepX, mo Heba TOro, o
3BETBHCS XKHUTTEBOK CHJIOIO.

A TOYMHAIOTBCH Wi “JIEereH-

- mm” 3 KOHKDETHMX BPaXeHb

aBTOpa: BiKOBMX Bep0, sKi
YOMYCh  BHMKOPYOBYBAJHM  Ha
KHIBCBKOMY LLISAXY, CTapodaB-
HBOTO XpecTta Ha KO3alpbKii
Mormwii, cena, A€ TPOMIUIO
AMTHHCTBO XYAOXHHMKA i 4Ke
3apa3 3HAXOOUTBCH Ha TpaHi
EKOJIOTiCHOI CcMepTi, Bim He-
XUTPOI i Myapoi KpacH €Tapo-
ro IVIEYWKa, Bi CJIMOTH JIO-
Oed KOJMCh TBOPDMBIIMX IO
Kpacy, a 3apa3 3alyBaiounx i
HE MOMIYaKuMX ii.

IIkypomar so0uth HiuHE
Ta BEUipHE OCBITJICHHS.
JliicHo ykpaiHCbKa Hi4 He-
MOBTOPHA Yy CBOIM MUIIHOCTI i

HE pa3 ocCmiBaHa XYAOXHMKA-
MM i moeramu. Asie TEMHHI
Kojopur Oaratbox pobiT Xu-
BONMCUS HE TIJIBKA KpPacHBO
KOHTPACTyE 3 SPKUM CIIOJIO-
XOM 4YEpBOHOro, 0ip30BOrO
abo 3omorucroro. Binm mnpupae
KapTMHaM i #Aesiky TpariuHy
iHTOHALiO: MHp, @pupoxa i
KYyJbpTypa, 3 SKHX XYOOXHHK
yepnae CBOI TBOpYi CWJIHM, B
mebesneui. I madoc itoro po-
Goru, MabyTh, MOXHA -BHpa-
3uTH aBoma ciosBamum: “30e-
pertu i BigpoauTy...!”
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1990

MaHapiBHULS
IL, o. 98x78

TLniTHAL
II., o. 90x75

Xatv
I1., 0. 70x80

EKOJIOTIYHMI eTION
II., o. 70x70

ExosioriyHui etion — 2
II., o. 85x65

Kara XuTTd
II., o. 145x120
Cectpu -
I1., o. 120x100

XaTuHKa
Il., o. 75x835

BaOycuHa xaTka
I., o. 75x85

Emion (c. PyOanb)
II., o. 60x80

Ceno Py0aHb
IT., o. 70x80

. Emon

I1., o. 70x80

" Hiu B c. Pybaub

1., o. 120x145
Bepou
II., o. 95x85

OciHb B c. PyOanb
1., o. 70x90

Ba3zap

Il., o. 120x110
BeuipHi cniBu

Il., o. 110x88

Kpuk

IT., o. 120x100
Bi cecTpu

M., o. 120x100
By3sox

., o. 120x120

—————

3ycTpiy.
IT., o. 100x120

Ko3aubka ciasa
II., o. 120x100

Babu cena PybGaub
IT., o. 110x1

Xynoxuuxk 0. KoaieHko
II., o. 145x120

Ko3saupka uevana
IT., o. 95x85

1991

3emas
I1., o. 90x100

Cepist “BuUJKiBCbKi JereHan”
1., o. 120x100

Hiu

I1., o. 105x95

CiM’sa

I1., o. 100x100

Ociub. c. PyDaHb
I1., o. 90x70

MicsyHa coHaTta
1., o. 120x100

B ranbuHi
I1., o. 95x70

PuOHMI BaJbC
I1., o. 100x100
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Cepis “BuikiBCcbki JereHau”
I1., o. 95x85 :

Ti, WO JeTaTb
I1., o. 100x100

Cepig “BuakiBcbki JereHaun”
I1., o. 95x90

Buakose
I1., o. 95x70

Cepis “BuikiBcbkKi JereHau”
I1., o. 100x85

MicsuHa JiereHna
II., o. 95x85

XKara xurta (BapiaHT)
IM., o. 120x100

Mos Ykpaiva
IT., o. 145x120

Cepis “BuakiBcbKi JiereHau”
Il., o. 95x85
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ExkoJoriyvui etion — 3 Cepis “3aMKM, 1o
IT., o. 80x71 30epiraloTh JI0OOB MOro M-
TUHCTBA"
ExoJaoriynui etion — 4 1., o. 80,5x70,5
1., o. 81x71 Kynashs
. ! . I1., o. 100,5x90
Cepig “BMJKIBCbKi JiereHan”
I1., o. 90,5x90

OKOJIOTHYECKUM 3TION
The Ecological Etude
EKOJ0riYyHuM eTion

Jlines 1992
I1., o. 90,5x70,5

Erion (CuaHis) BinMoBuaM
IT., o. 71x81 I1., o. 90x80
HaropMmopr
I 1., o. 90x90
IIle He BMepaa cJaasa
Il., o. 95x95
By3ok
I1., o. 89x90
PaHok
I1., o. 90x80
IMTosbOBi KBiTH
I1., o. 90x80
Mounoni
I1., o. 80x70
Hius c. PyOaHb
I1., o. 80x90
Puba 3 rie4dkom
I1., o. 90x80
IBa nyom
I1., 0. 95x95
Byker
I1., 0. 95x95
Kurrs
M., o. 88x110
Puba Ha u4epBOHOMY
1., o. 90x80
I'pywui
1., o. 80x90
Byker CuaHiB
1., o. 105x95 1., o. 71x81
Aonyxa CuaHiB B3UMKY
1., o. 100x95 M., o. 71x81
Ko3zaupke noasip’s 3Hak €BIOKii
I1., o. 80x95 - II., o. 70,5x80,5
Caeunku EKOJIOTiYHHI €eTioN
I1., o. 95x85 IT., o. 80x95
Cepig “BuJkiBCbKi JiereHaun” Cepis “BuUIKIiBCbKi JiereHau”
M., o. 105x94,5 (BecHsiHi 3a0aBu)
IT., o. 80x85
3emad »
1., o. 90x100 BecHa
N I1., o. 90x90
B Hanii
I1., o. 95x94 YepsoHa puba
I1., o. 80,5x70,5
3BYKH TiHeH
1392 M., o. 119x120
Cepis “BuikiBcbKi siereHan” BecHa

I1., o. 90x70 IT., o. 100x100
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He ymepna ewe ciasa

Still don’t died the glory

{Ile He BMepsa chaaea
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Anexcannp IIKYPOIIAT

Kusonuce

Karanor

Kynanue

The Swimming
KynaHHs

Ha I-it crpanuue 0610XKu:
NYTEILECTBEHHHUIIA. 1990

Ha 3-it crpanuue 06I0XKKM:
3KOJIOTUYECKUUN ITHON /dpar-
ment/. 1990

ApTop BerynutenbHo#t cratbh M. M. Pauiko-
BeUKHA
Xynoxkuuk B. T. Munenxo

BetHoe hoto O. B. Kyuku#
OrBeTcTBeHHbI 3a BbiMyck B. A. AGpamos
Pepakrop 10. A. Taspwios
XynoxH.-TexH. penakrop H. B. Kpacwokyrckas

Ha pycckom, YKPauHCKOM H aHT-
NUACKOM HA3bIKaX

Moanmucano K  mnevaru  20.0293. Popmar
60x84/8. Bymara menosaHHas. [levars o(Bcc'r
Hasi. YoioB. med. A. 79. Yea. kp.-orT. 7.7. Tu-
pax 500 aksemnuspo. Man. Ne 788, 3akas
4726. 3aKa3Hoe. PelaKIMOHHO-H3[aTENbCKUI OT-
nenl ynpaBleHMst MO TeyaTW obJacTHO# rocy-
NapcTBeHHOH aIMHHHCTpauuu. 270021, Opecca,
¥’n. Knapsi llerkun, 3. Kuuxknas ¢abpuka
Mo “IMonui KHMra”. 270008, . Opnecca, yi.
J13epXKHUHCKOIO,
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Anexcanpp Illkyponatr po-
gwacs B 1964 romy. OkoHuma
Opnecckoe XYHOXECTBEHHOE
yunmnume uM. M. B. T'pekosa
B 1988 romy. C 1989 roma —
YJIEH MOJIOHEXHOTO OObenuHe-
Hug Coros3a XYHOXHHKOB YK-
pPavHHI.

A. Ilkypomar — y4YaCTHHK
00/1aCTHBIX, pecrnyOaMKaHCKHX,
BCECOIO3HBIX M MEXAYHapon-
HHX BHCTaBOK. Pabote ero
SKCIIOHMPYIOTCS B My3edX YK-
paMHBI, @ TaKXE HaxomaTCs B
YACTHHX M TOCYAaPCTBEHHBIX
KO/UTEKUMSAX  MHOTHX  CTpaH
mupa (Kawagm, CILIA, Tep-
MaHuH, BenukoGpuranun,
Anonnn, IlIseliuapuu u apy-
THX).

Shitsaaaeet

Alexander Shkooropat was
born in 1964. In 1988 he
has graduated from the
Odessa State Art College by
M. B. Grekov.

Since 1989 he is a member
of the Ukrainian Union of
Artists.

A. Shkooropat is a
participant of regional, repub-
lican, all-union and interna-
tional exhibitions. His works
are widely exhibited in mu-
seum of the Ukraine and
they are also in private and
official collections in many
countries (in Canada, Ger-
many, Great Britain, Japan,
USA and some others).

?

e

Oonainl

Onekcauap Ilkyponmat Ha-
pOaUBCS 1964 poui.
3akinuuB Opeceke aepXaBHE
XyaoxHe yuwaume iMm. M. B.
I'pexoBa B 1988 poui. 3 1989
POKY € WIEHOM MOJIOHiXHOIO
ob’enHanns Cninku  Xymox-
HHKIB YKpaiHu.

IIkyponar — y4acHuk
obnacHux, pecny6aiKaHCBKHUX,
BCECOIO3HMX Ta MIiXHAPOOHHUX
BHUCTABOK.

Podot xynoxHuka ekcmo-
HYIOTbCS B My3esiXx YKpaiHu,
a TakKOX 3HAXOOATBCS y TpHU-
BaTHHX Ta [AEPXAaBHHX KO-
JeKLisgX 6aratbox KpaiH CBiTy
(Kanagu, CIIA, Tepmanif,
Anrnii, Hnonii, [Iseiuapii Ta
IHIIMX).
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