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Ller anbbom NpucBAUYETHCA MOIM 6aTbkam
Bononumupi-flio6osi Ta fipocnasy

This album is dedicated to my parents
Volodymyra-Lubov and Yaroslav

Byab-AKka MaTepia Mmoxke NPoABUT 0OpPa3
Pycnan PomaHuwuH

Any matter is able to manifest image
Ruslan Romanyshyn



PYCJIAH POMAHLWWH

BunyyeHe 3 Xaocy

SOPYD) WIOJ) P31DRIIXT
NAHSANYINOY NVISNY




LleHTp cyuacHoro mucteuTsa «binvin CBiT» NPeACTaBAAE CBOE BIIKPUTTA — JIbBIBCHKOrO
Xy[AOXHMKa Ta CKynbnTopa Pycnana PomanuwuHa. [lo cborogri Pycnan PomarunwvH Oys
6inbw BifOMUIA AK MOHYMEHTAICT, WO NPaLIOE B 06MacTi An3aiiHy cepefosuia. Hapasi mu
3HaMOMMMOCh 3 HOBMMY FPAHAMM MOrO TanaHTy — rpadikoto Ta CKynbNTypoto. [oACHoUY,
uoMy BiH 00'€fiHaB Ui Pi3Hi HANPAMKM B OAHIN BUCTaBL, XYAOKHWK FOBOPUTD, O i rpadika
i CKyNbMTypa MatloTb OAMH WAAX NOLLYKY 0bpa3y. B npoLeci TBOpUYOCTi MuTELb BTPaYaEe
BiAUYTTA peanbHOCTI, ONMHAETLCA NO3a Yacom. OBPa3n BUHMKaIOTb Y MiACBIAOMOCTI.

«IHAVIBIAYaNbHICTb» — TaKMI WNAX Y TBOPUYOCTI 0bpas Ana cebe PycnaH PomaHuumH. KoxHa
Moro poboTa — Le He NuLle JoBepLUeHa KOMMO3Lia, a Liie i BnacHa dpinocodcbka Teopis,
chopmoBaHa vepes mMalixe e3oTepuyHe cnornaaanHa CeiTy. Hasea B1CTaBkM «BunyyeHe

3 Xaocy» BMHMKNA CNOHTAHHO, ane He BUNaKoBO. MUTeLlb BNEBHEHWI, L0 Oy/b-AKa MaTepis
MO>e NPoABUTH 06pa3. 3 ByAb-AKOr0 XaoCy MOXSNBO BUTYUUTI 3€PHO ICTUHN. TBOPK
PycnaHa PomaHuLIMHa CMOHYKaloTb A0 NOMMONEHHS, MOLWYKY BNACHOT Npasau, rnonHHOT
iCTHX. ABTOP 3anpoLUye MOMIPKYBaTW Pa3oM, AK 30eperTi PiBHOBArY B XXUTTI, JOCArTY
CNOKO0 B AyLWi, AK 3p00OuTI Hal CBIT Bilbl rapPMOHIAHWM, 3HaK0UM NPO boXKeCTBEHHY
LMXOTOMIIO, PO3ABOEHHA MOHATD, | PO HEAOCKOHANICTb [JOCKOHANOCTI. HemMoxnmnso
00paxyBaT! HEMMOBIPHY eHeprito Ta OPUriHANBHICTb TBOPUMX POOIT PycnaHa. XyaoXHMK
pearye Ta NepeTBOPIOE Y CBOIX pobOTax TPaANLIVIHI enemMeHTH, CTBOPIOE MUCTELTBO,

LLO NYySIbCYE TBOPYOIO EHEPTIEI0 | HECTOLIBAHUMM PILLEHHAMY B €CTETUYHOMY MJ1aHi.

CKynbNTypHi pobOTH MUTUA AEMOHCTPYIOTE OiNbLUMI 3B'A30K i3 TPAAWLIEIO KNACUYHOT LLUKOAH,
AKa TBOPYO IHTEPMNPETYETLCA, MEPEOCMUCIIIOETHCA Ha CyYacHWUM nag. MoxHa nomitnTy,

WO Maiixe BCi CKYNbMTYPW MaCTpa «Mpo30opix», TOBTO BOHW MaloTb MPOCBITY, NPOpI3K.
ABTOP MOACHIOE Lie TUM, L0 AYMKM, MPIi He MatoTb YiTKNX KOHTYPIB, @ HAAAMLIKOBUI O6'em
MO>Ke ByTI 3alBUM, 00TAKYBaTN PoOOTY. CKynbnTypK Pycnana PoMaHMwHa HaraayoTh
MYy3VIKy, HEBAromy Ta npo3opy, Wo 3acTuria Ha MuTb. Lle 6poH3a, noeaHaHa 3i CBiTioMm,
BMBEAEHA Ha 30BCIM iHLWNIA, TBOPYUMIA PIBEHD, WO POOWTL METAN Male NOBITPAM.

Tox 3anpoWyeEMO WaHOBHOIO rMada4va Jony4nTncb Ao TBOleOCTi JIbBIBCbKOTO MaI7ICTpa,
Biﬁlqul/l My3UKY noro KOCMOCY Ta CKNaCTh BJlaCHE BPaKeHHA.

Tamapa AHosuvY,

Apm-oupekmop LleHmpy cyuyacHozo mucmeymaa «binuti Caim»

Contemporary Arts Center "White World" makes its new discovery: an artist and sculptor from Lviv,
Ruslan Romanyshyn. Until recently Ruslan Romanyshyn has been known as a muralist, working

in a field of environment design. Now we have a chance to get acquainted with some new facets
of his talent — graphics and sculpture. Giving explanations to why he combined such different
directions in a single exhibition, the artist says that both graphics and sculpture constitute one
way to search images. While working the artist loses a sense of reality, finds itself out of time.
Images appear in the subconscious.

“Individuality” — is a creative direction chosen by Ruslan Romanishyn. Each of his works -

is not only a perfect composition, but also his own philosophical theory, resulted

from esoteric contemplation of the world. It occurred spontaneously but not at all accidentally
to entitle the exhibition Extracted from Chaos. The artist believes that any matter is able to
manifest image. A grain of truth can be extracted from chaos. Works of Ruslan Romanyshyn
stimulate the improvement, incite the search of one’s own truth, eternal verities. The author
invites to think together how to keep life balanced, to achieve peace in the heart, how

to make our world more harmonious, being aware of the dichotomy of the Divine, split
concepts and the inadequacy of Excellence. It is impossible to calculate an incredible energy
and originality of Ruslan’s creative works. In his works the artist interprets the traditional
elements, gives birth to the art that emanates the energy of creative and unexpected solutions
in aesthetic terms.

His sculptures display a strong connection with the tradition of classical school, which is creatively
interpreted and reconsidered according to modern tendencies. It is obvious that almost all
sculptures of the master are “transparent”, because of gaps and openings. The author explains
that thoughts and dreams have no clear contours and the bulk of material is excessive and makes
the work overburden. Ruslan Romanyshyn’s sculptures resemble music, weightless

and transparent, suspended for a moment. It is the bronze, being combined with the light

and elevated onto a completely different creative level, that turns the metal almost into the air.

So we welcome the distinguished audience to join the work of the master from Lviv, to feel
the music of his space, and make your own impression.

Tamara Yanovich,

Art Director of Contemporary Arts Center “White World”



Enoxa Pun6 Bryepnana cgii 4ac. Ane erperop XpucTmaHCTBa HamaraeTbCa
YTPVMAaTH, MPOAOBXKNTI, aCMMINIOBATN BYEHHA B enoxy Bogonia, Aka Bxe
HacTana, B AKil yTBOPIOETLCA CBOA iICTOPIA BipW. BipyBaHHA nepeTikaioTb,
3MIHIOUM OfIHE OAHOTO, a CBITOY, AK HE3raCHWI BOTOHb, iICHYE 3aBXa4N.
bepeXxHO 3axuLeHUn MOro OXOPOHLAMN.

The Age of Pisces has exhausted its time. But egregor of Christianity keeps
trying to preserve, continue and assimilate the teachings in the era

of Aquarius, which has come already, which has formed its own history

of faith. Believes flow, replacingeach other, and the torch as the unquenchable
fire exists for ever.

Carefully protected by its guards.

Hoga epa
2009-2010, nanip, uaHroswum oniselb, 40x28

The New Era
2009-2010, paper, pencil collet, 40x28




Be3neyHnii npocTip KoBYera obpamneHuin Girypamm aHrenis, B AKOMy naHye

bnaronatb i TBOPATLCA A00PI Aina.
TemHa cuna WyKae Wnsx, wob nopywmTi Lei 6e3neyHnii NpocTip, LM LAXOM

€ HalWi rpixu CBIOOMI i HECBIAOMI.

Safe space of the ark is enframed by figures of angels, where there is a reign
of grace and good works.

A dark force is looking for a way to ruin this safe space, this way is the way
of our sins, conscious and unconscious.

KoBuer
2009-2010, nanip, uaHroswum oniselb, 40x28

The Ark
2009-2010, paper, pencil collet, 40x28




Open — cumBon 6araTbox POAVHHMX repbiB, repbis fepas, NevaToK OpaeHIB.
BuLe He nitae HixTo.

Eagle - a symbol of many family coats of arms, emblems of states, seals of orders.
There is no creature to soar higher.

Open
2002, nanip, aBTopCbKa TexHika, 40x29

The Eagle
2002, paper, author technique, 40x29




Bipa npenKis Halwyx opiaH-A3MYHKKIB iCHyBana biflblie YOTUPBOX TUCAY POKIB
Ha NPOCTOPUX TEPUTOPINX, 3aPOAMBLINCE Ha beperax [IHinpa. [lepxasa OpiaHa
bepexxkHO obepiranach MypeLAMU-BONXBaMK, He 3Hatoun BilH. [epen cunoto
LbOro Hapoay TpemTina BizaHTia. 3 nepwux CTOAiITb HAWOro TUCAYOMITTA
Kanuia 60riB i LIepKOB YacTo 3BOAMNNCH NopAf. Hauwi npeaku 6ynuv ropgi

B[] TOTO, O XPUCTUAHM BUOPANi XpecT AK HalaaBHilWwmnii obepir,

a CBALLEHHNI 3HaK BOMHIO CBOIM CUMBOJIOM. BiM3bKO TUCAYi pOKIB BinbyBanoch
6e3npeLieaeHTHe MYPHe CNiBICHYBaHHA ABOX PeNirili, CBITOMMALIB, MOKM KHA3b
Bonoavmup He NopyLuns Lien MUpHNA NpoLec. BizaHTIMCbKMA CBALLEHMK
BPyyYae Mey Bonoarmmpy, 3 pyKoATKM AKOrO BMXOAATb AYLUI 3arMbnmx BONXBis

i HECKOPEHMX HalMX NPaoTLiB.

Faith of our ancestors, Oriana pagans was born on the banks of the Dnieper
river more than four thousand years ago and existed at the vast territories.
State Oriana was carefully guarded by the sages, wise men, and was free
from any war. Byzantium trembled in the face of its power. In the first
centuries AD pagan gods' shrines and churches were often erected side

by side. Our ancestors were proud of the fact that Christians chose both
the cross as their ancient amulet, and the sign of sacred fire as their symbol.
During the first millennium both religions had peacefully coexisted before
Prince Vladimir violated this process. Byzantine priest hands the sword

to Vladimir, from which handle the souls of the dead Magi and our
unsubdued forefathers proceed.

XpeuweHHsa Pycn
2008-2013, nanip, uaHroswui oniselb, 40x28

The Baptism of Rus
2008-2013, paper, pencil collet, 40x28




TBOPIHHA, YCBIOOMMBLUM CBOE MONOXEHHA, CUIY, BIAMEXOBYETHCA Bif TBOPUA,
HaMaralu1Cb NPOKNACTK CBIl LUNAX, OTPUMYIOUM AOPOTOI0 BUEHHA, 3HAHHA,
Ta YacoMm He 6aunTb 3arpo3u, Aka BUUIKYE Ha MOro MPOMaxm.

The Creation, realizing its state and strength dissociates itself from the Creator,
trying to fight its way, to get its own knowledge on the road but it is unaware
of the threat waiting for its mistakes.

TBip aa BiHui
2002-2010, nanip, uaHrosuit oniseLyb, 40x28

The Work of da Vinci
2002-2010, paper, pencil collet, 40x28




KyHZaniHi — eHepria TBOPUYOro NoTeHLiany, AKa CKOHLUEHTPOBaHa B OCHOBI
xpebTa i akTUBYETbCA B CUY OOCTaBWH HaLLOT fiAnbHOCTI. Liel noTeHuian
TBOPYOCTI 3 [JaBHixX YaciB NpefcTaBneHo B 06pasi 3mii, Aka, Oyayun B CMOKOY,
MOe AK NMPYKMHa akTUBYBAaTUCh | AT NMOLTOBX iAel.

Y KOXHOTO CBill 06pa3 TBOPYOCTI.

Kundalini —is the energy of creativity, which is concentrated at the base

of the spine and is activated in the result of our activities. Since ancient times
this potential of creativity has been presented in the form of a snake,

which, in the state of tranquility, can activate itself like a spring and give
impetus to the idea.

Everyone has his or her own idea of creativity.

KyHpanini
2009-2010, nanip, uaHroswum oniselb, 40x28

Kundalini
2009-2010, paper, pencil collet, 40x28




OCHOBHMIA NOTIK eHeprin NPOXOAWTL NO OCi xpebTa NoAVHK, 06'eAHYI0UN
noTeHLianu BEPXHbOIO i H/XHBOMO MaHiB. TeMHI C1AW He MatoTb NpaBa
BCTYNUTYW B Halle bionone 6e3 103Bosy. [J03BOIOM € rpixu NoanHK. YacTo
yepes CMoKyCy BMYCKAEMO B CBIl XXNTTEBNIA NPOCTIP CUAN, AKI KMUBNATLCA
HalLOoIo eHeprieto, 30608'A3y0uUN A0 Aii, AKa MPUHOCUTL 33[10BOMNEHHS,

ane paneka Bif pafocTi i WacTA.

The main energy currant flows along the axis of human spine, joining

the potential of upper and lower planes. Dark forces can not enter into our
aura without permission.

Permission is our sins. Often, because of the temptation, we allow some
forces to enter into our living space, these forces are nourished by our energy,
compel us to act in a way that brings satisfaction, but is far from joy

and happiness.

[yxun cnokycu
2009-2010, nanip, uaHroswum oniselb, 40x28

Spirits of Temptation
2009-2010, paper, pencil collet, 40x28
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[ywa npuxoanTb y CBIT MaTepianbHNiA 3ryCTKOM YNCTOT eHepril.

[i3Hatoum CBIiT, HabyBatouM [OCBI OAArAETHCA B HECKIHUEH] OOONOHKM
MOMWSIOK Ta YCMiXiB.

[yx, CTaBww CBiAOMMM, CTOITb Nepes BUOOPOM MixK IBOMA CUMIaMU: TEMHUMM
i ceiTumu. CBinoMnii BUGIP NEBHOI CUMM BU3HAYAE LWNAX, AAE MOTYTHICTb.
[MpOBIOHMKOM CBITAVX CU € Binnia mar.

The soul comes into the material world as a clot of pure energy.
Perceiving the world, gaining experience, it dresses up in the shells
of endless errors and achievements. Spirit becoming conscious faces
the choice between two forces: dark and light.

Conscious choice of a certain force determines the way, gives power.
White Mage is a conductor of Light forces.

binuia mar
2009-2013, nanip, UaHroswum oniselb, 40x28

White Mage
2009-2013, paper, pencil collet, 40x28
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KiHka, AK BepervHaA, NpofoBKyBaY POy, TOMBaNWI Yac B icTopIi MoACTBa
6yna rnasoio CiM'i, Bena enoxy matpiapxary.

HonoBiK, OCIANIaBLLV KOHSA, MPUAYMaBLM KONEeCO Ta Miyr, 3arno4aTkyBas
enoxy narpiapxary.

The woman, a keeper, a successor of kin, for a long time in human history
was the head of a family, led the era of matriarchy.

The man, having tamed a horse and invented a plow and a wheel, started
the era of patriarchy.

Martpiapxar - MaTpiapxar
2005-2010, nanip, uaHroswum oniselb, 40x28

Matriarchy - Patriarchy
2005-2010, paper, pencil collet, 40x28
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€ nerenfia CTapoAaBHbOro opfeHy, AKWM Bonoais Wkipoto prudoHa. OgmnH
3 noceAYeHwx OyB ii OXopoHLieM. BiH oaArHyB penikgito Ha CKynbaTypy
i nocTaBaB B 3ani. LliHHe i BaxxnBe nocepen Hac.

There is a legend of the ancient Order, who possessed a skin of Griffin.
Someone of the consecrated was its guard. He put on the relic of a sculpture
and set it in the hall. Valuable and important is in our midst.

MpudoH
2010, nanip, uaHrosui oniselb, 40x28

The Grifon
2010, paper, pencil collet, 40x28




MicAub HE3MIHHWI B HaLL Yac, EAVHNIA CYNYTHWUK MIaHETH 3emnA.

Micaub — »iHo4e Hayano, BiH CBITUTL BiabuUTM cBiTnom CoHLA —
YOJIOBIYOro Havasna.

KiHKa, CTBOPIOIOYUYM YONOBIKOBI MOXIIVBICTE HAKOMNYEHHA eHEPTiT, OTPUMYE
BENMKMI 1ap CUAK st CBOTO PO3BUTKY, 30epiraioum HeBUaumMnii ik

B TAEMHWLY.

Moon is a constant of our time, the only satellite of the Earth.

Moon — is the feminine offset, it shines in the reflected light

of the Sun — the offset of masculinity.

Woman, creating for a man the possibility to accumulate energy, gets
the great gift of power for her development, keeping invisible side secret.

Micaub
2009-2013, nanip, UaHroswum oniselb, 40x28

The Moon
2009-2013, paper, pencil collet, 40x28
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YonoBsiuni i KiHoumnit 06pa3 AK UiNiCHICTb ABOX Hauan pogy NIOACLKOro.
€ NPUKNaAOM JOCKOHaNOCTI B XaoCi CBITY Gi3NUYHOrO Ha WAAXY PO3BUTKY.

Male and female image as the integrity of two principles of the human race
are the examples of excellence in the chaos of the physical world, on the way
of development.

bine 6patcTBO
2009-2010, nanip, uaHroswum oniselb, 40x28

White Brotherhood
2009-2010, paper, pencil collet, 40x28
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[Mepwui 3Hak 304iaky.

The first sign of the zodiac.

OBeH
2009-2013, nanip, UaHroswum oniselb, 40x28

Aries
2009-2013, paper, pencil collet, 40x28
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LWocTni 3Hak 304iaky.
CVIMBORI3YE CBIT XKMBUX | NOMEPINX.

The sixth zodiac sign.
It symbolizes the world of the living and the dead.

Disa

2009, nanip, uaHrosuit oniselyb, 28x40
Virgo

2009, paper, pencil collet, 28x40
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Bipa »wBe 8 cBizOMOMY [yCi.

Cwvina BipW YTPUMYE NOrO B yXOBHOMY | MaTepiaflbHOMY MiaHax, Hanpasnae
MOro, € Moro obeperom.

Bipa — ue He 3aBXau peniria KaHOHIYHa, BOHa MOXe aKyMyJIioBaT/ HEMMOBIPHY
cuny, Daloun MOXAMBICTb AyXy BIIbHO i Nerko NpoAsnATy cebe y CBIT.
BrpatuBLK Bipy, Cnabwae fyx, BTpaYacTbCa NoTeHLias, 3aTyxaloTb CNpaBy,

HEe BMCTa4aE CUM Ha Aito — i KySibKa najae.

Faith lives in a conscious spirit.

The power of faith keeps him in spiritual and material planes, directs him,

is his talisman. Faith — is not necessary a canonical religion, it can accumulate
incredible strength, allowing free and light spirit to manifest itself in the world.
Having lost faith the spirit weakens, the potential is lost, activity falls

into stagnation, there is not enough force to act — and the ball falls.

Cuna Bipm
2009-2016, nanip, UaHroswui oniselb, 28x40

The Power of Faith
2009-2016, paper, pencil collet, 28x40




36

[MpOoCBIT ABOX GOPM YTBOPIOE TPETIO.

Mpodini ABOX ry6 yTBOPUAM KOMMNO3ULIiO, B AKI MPOrAAAaETbCA KIHOUWIA
00pa3, AKa 3aBEPLIYETLCA KBITKOHO.

OpAWH NemtoCTOK Yy KBITKM BIACYTHIN.

MoyrHaoum Bignik «M0OUTb-HE MOOUTb», — NUNIKa 3aBEPLINTLCA «TI0OUTb».
BnOpasLuM BapiaHT «He MoBUTb-N100WTb», OTPUMYELL HEBAAYY.

Baxknu1BO NpaBubHO BUOPATY MOYATOK Ail, AKa NpviBeae 10 6akaHoro.

The lumen of two forms creates the third one.

The shapes of two lips form a composition in which a visible female image,
ends in the flower.

The flower lacks one petal Counting “loves me, loves me not” — ends in “loves.’
If you chose the opposite direction, you get failure.

Itis important to choose the onset of an action that will lead to the desired.

MouinyHok

2015, 6poH3a, KamiHb, 70x24 cm

Kiss

2015, bronze, stone, 70x24 cm

Konekuis LICM Binuin Ceit / White World CAC collection
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OparmeHT ckynbntypy MouinyHok ®parmeHT CKybNTypy EBoAtOLiA \
Fragment of sculpture Kiss Fragment of sculptUre Evolution - L




Baunmo cyTHICTb, AKIN Bxe BiAOMI enemeHTH Uysinizauii. BoHa ogarHeHa

B LUTAHW, YEePEBUIK.

[ nignopAaKoBYTLCA NTaxK i 38ipi, BOHa 6aUNTb cebe BOXKOM BULLVM
cepen HKUMX.

[ NOTPIGHO MPUIHATY PilLIEHHA: MOLLAPIBATY, AerpadyBaTyl, BUMEPTM AK BUA,
Un BCTYNUTY B NPOLEC eBOMOLT, CTaTV HYKUMM Cepef] BULLMX, HabyTu A0CBIA
i BOOCKOHANUTUCh AK BUA.

We see the essence, which is already familiar with the elements of civilization.
Itis dressed in pants, shoes.

It subordinate birds and beasts, it sees itself as an idol higher among others.
It has to decide: to reign, to degrade or to become extinct,

or to engage in a process of evolution, to be lower among the higher, to gain
experience and to umprove as a species.

EBoniouin
2016, 6poH3a, KamiHb, 38x30 cm

Evolution
2016, bronze, stone, 38x30 cm




LLlo Tam 3a nawTyHKaMm OyMOK... HapAay?!

What is behind the curtain of thoughts... In a row?

MaHAHKa
2016, 6poH3a, KamiHb, 39x12 cm

Young Lady

2016, bronze, stone, 39x12 cm

MpwvBaTHa Konekuia / Private collection



O6pa3 TBapWH, AKUMU MOXeE HaNOBHUTUCH CBIT MNPW CMOKYCi KNOHYBAHHS.

The image of animals that may fill the world tempted by cloning.

KnoHn
2013, 6poH3a, KaMiHb, 37x28 cm

Clones
2013, bronze, stone, 37x28 cm




B npvipoai BMnagKoBi pevi BigcyTHi.

Mwu, nioar,4acom ofIAraEMoCh B 06nafyHK, Wob OyTV roTOBUMY 3aXMLIATICA.
Lli yaBHi 0bnagyHKn noTpebyioTs 6arato cun Ha ix yTpumaHHaA. Yum Ginblua
Cu1na BOrHio, TUM Oinblue nonym's, Tvm Ginbliia noTpeba y ApoBax. 3HABLIN
OPOHI0, CTAEMO NErKVMY, BIAKPUTMN, TPUPOAHILLMMY. TBOPUYICTb OTPUMYE
noTeHLian.

In nature there are no random things.

We humans sometimes dress in armor to be ready to defend ourselves.

These imaginary armor require much effort to be maintained. The greater

is the power of fire, the larger is the flame, the greater is the need for firewood.
After removing the armor we become lighter, more open and natural.
Creativity gets full potential.

Pun6a mey
2015, 6poH3a, KaMiHb, 44x97 cm

Swordfish
2015, bronze, stone, 44x97 cm

Konekuia LICM Binun Csit / White World CAC collection



DparmeHT ckynbnTypy Prba mey (®parmeHT ckynbnTypy Enoxa Pr6

Fragment of sculpture Swordfish Fragment of sculpture Age of Fish

‘ .



JlloncTeo BCTynuo B enoxy Bofgonis, 3MiHWBLUM enoxy Pub, BinbyBaeTbCA
3aMiLL|EHHA, acUMINALia ABOX enox. B komno3nuii «Enoxa Prb» B xBoCTi
NpornaaaeTbca obpas Xpucra 3 HiIMOOM.

Himb YacTkoBO MOPYLUIEHNMI, IO CUMBOI3YE EMOXY, AIKa BXKEe B1Yepnana CBill yac.
B3noB ropvzoHTanbHoI oci prbun npoxoanTb cTpivka AHK, Ha Ay 3anmncaHa
iCTOPIA LWNAXY BIPW KOXKHOTO 3 HAC | BipW HApoAy B Linomy.

KoHuenuia BupieHa B axxypHVX NiHiax. Bipa HeBnanma, BOHa NPOrALaETbCA

B KOHTYpax JifHb HalwmX.

0Obpa3 ronosun prbn Mae BiATIHOK arpecyBHOCTI.

988 piK — pik xpelyeHHaA Pyci.

Lleln pik BBaxaeTbcA JOCNIAHMKAaMM POKOM KiHLA Midis i nereHa YkpaiHn-Pyci.
XpelleHHnA Biabynocsa CMnoto Meva, pO3AiNMBLLN ABI KyNbTypW i NPUXOBABLLK iCTOPIIO.

The Mankind has entered the era of Aquarius, having left the era of Pisces,

we experience the replacment, the assimilation of two eras. In the composition
“Age of Pisces” in the tail the image of Christ with a halo is clearly visible.

The Halo is partially broken to symbolize an era which has exhausted its time.
Along the horizontal axis of the fish the DNA tape, which is the record

of individual and national faith’s history, develops. The concept is solved i

n refined lines. Faith is invisible, it is visible in the contours

of our actions.

The image of a fish head manifest a shade of aggression.

988 — is the year of the baptism of Rus.

This year is the year when, according to the researchers, the process of Ukraine-
Rus myths and legends creation was over. The Baptism was completed

by the power of the sword, having split two cultures and concealed the history.

Enoxa Pu6
2015, 6poH3a, KamiHb, 42x97 cm

Age of Fish

2015, bronze, stone, 42x97 cm
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B aypi MOHaxa npornaaaerbca 0bpa3s YonoBsika 3 JOBOIi rpyoumMm prcamu,
AKLLO O BiH XM1B Y MUPY, [1e CBIT BUXMBAHHSA — Lie MOCTINHO OyTn B yMOBax
KOHKypeHLUii. Lle Ton wnax nizHaHHA CBIiTY, KON 0bpaHe MUPCbKE XKUTTA.
[pUAHABLIW NOCTPUT, YBIMLLOBLLUM B YepHeYy 001TeNb, BiAMOBAELICA Bif
3eMHVIX b6nar: matepianbHux i GiznuHyx. OfHUM 3 BaXMBKX BUNPOOYBaHb Ayxy
€ CeKkCyalbHa eHepria. [TogonasLun, 3yMiBLIV NePeHanpaBuTy NOTOKM eHepril
B AYXOBHWI MNaH, CTaHeLl MOHAaXOM, B IHLLIOMY BUMaLKy — NPOCTO
NOCMYLUHMKOM. YOMO MOHaxa nokasaHe XiHOUMM XUBOTUKOM. [lyman.

In the aura of the monk the image of a man with a rather coarse features

is visible, as if he lived in the world where to survive means to constantly
compete. This is a way of knowing the world when the secular life

have been chosen.

Taking monastic vows, entering monastic cloister, one repudiates worldly
goods, material and physical. An important test of the spirit is sexual energy.
Overcoming, managing to redirect the flow of energy into the spiritual plane
one will become a monk, otherwise — just a novice. Monk's forehead

is represented in the form of a female tummy. Think it over.

MoHax
2016, 6poH3a, KaMiHb, 51x22 cm

Monk

2016, bronze, stone, 51x22 cm




MaTepianbHui CBIT — CBIT BUMKMBAHHA, Lie XapUOBM NAHLIIOKOK Ha PiBHI
HVKYMX BiOpaLii.

[NTaxa 3axuaEe AUTMHYA WO NPOAOBKMTY Pifl, PO3BUHYTUCH i MIAHATUCH
Ha BMLLMI Wabenb iepapxii CBOro pomy.

The material world — is the world of survival, this is a food chain at the level
of lower vibrations.

Bird protects the baby to continue the race, develop and rise to a higher level
of the hierarchy of its kind.

HanagHuk
1999, nanip, panigorpad, 29x20

Attaker e
1999, paper, rapidographs, 29x20
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B aypi MOHaxa npornaaaerbca 0bpa3s YonoBsika 3 JOBOIi rpyoumMm prcamu,
AKLLO O BiH XM1B Y MUPY, [1e CBIT BUXMBAHHSA — Lie MOCTINHO OyTn B yMOBax
KOHKypeHLUii. Lle Ton wnax nizHaHHA CBIiTY, KON 0bpaHe MUPCbKE XKUTTA.
[pUAHABLIW NOCTPUT, YBIMLLOBLLUM B YepHeYy 001TeNb, BiAMOBAELICA Bif
3eMHVIX b6nar: matepianbHux i GiznuHyx. OfHUM 3 BaXMBKX BUNPOOYBaHb Ayxy
€ CeKkCyalbHa eHepria. [TogonasLun, 3yMiBLIV NePeHanpaBuTy NOTOKM eHepril
B AYXOBHWI MNaH, CTaHeLl MOHAaXOM, B IHLLIOMY BUMaLKy — NPOCTO
NOCMYLUHMKOM. YOMO MOHaxa nokasaHe XiHOUMM XUBOTUKOM. [lyman.

In the aura of the monk the image of a man with a rather coarse features

is visible, as if he lived in the world where to survive means to constantly
compete. This is a way of knowing the world when the secular life

have been chosen.

Taking monastic vows, entering monastic cloister, one repudiates worldly
goods, material and physical. An important test of the spirit is sexual energy.
Overcoming, managing to redirect the flow of energy into the spiritual plane
one will become a monk, otherwise — just a novice. Monk's forehead

is represented in the form of a female tummy. Think it over.

Monax
1999, nanip, panigorpad, 29x20

Monk
1999, paper, rapidographs, 29x20
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[NTaxa — cMMBON NOBITPA, prba — CMMBON BOAN, @ 3MHOBOAHI NepebyBaloTb

y BOAI | Ha 3emAi, AVXatoum NoBITPAM.

3Mist HamMaraeTbCa 3'iCTX NTaLWEHs, He MaruM NpPaea Liboro poouTn, 60 posipee
KaHBY 3B'A3KY, MOPYLUMTL FAPMOHIO CBITY i 3arMHe cama. JltlogrHa BTpyYaETbca
B MOPAAOK 3aKOHIB MPVPOAM, HE iyMatouy MPO HaCTiAKN.

A Bird — is a symbol of air, a fish — is a symbol of water, and amphibians
live in the water and on land, breathing air. Snake tries to eat a bird
without having the right to do so, because it will tear the fabric

of communications, disrupt the harmony of the world, and die alone.
The Man intervenes into the laws of nature without thinking about
the consequences.

Bepx-Hus
1999, nanip, oniseLb, 29x20

Top-Bottom
1999, paper, pencil, 29x20




60

Baunmo cyTHICTb, AKIN Bxe BiAOMI enemeHTH Uysinizauii. BoHa ogarHeHa

B LUTAHW, YEePEBUIK.

[ nignopAaKoBYTLCA NTaxK i 38ipi, BOHa 6aUNTb cebe BOXKOM BULLVM
cepen HKUMX.

[ NOTPIGHO MPUIHATY PilLIEHHA: MOLLAPIBATY, AerpadyBaTyl, BUMEPTM AK BUA,
Un BCTYNUTY B NPOLEC eBOMOLT, CTaTV HYKUMM Cepef] BULLMX, HabyTu A0CBIA
i BOOCKOHANUTUCh AK BUA.

We see the essence, which is already familiar with the elements of civilization.

Itis dressed in pants, shoes.

It subordinate birds and beasts, it sees itself as an idol higher among others.
It has to decide: to reign, to degrade or to become extinct, or to engage

in a process of evolution, to be lower among the higher, to gain experience
and to umprove as a species.

EBoniouin

1999, nanip, panigorpad, 29x20
Evolution

1999, paper, rapidographs, 29x20
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O6pa3 TBapWH, AKUMU MOXeE HaNOBHUTUCH CBIT MNPW CMOKYCi KNOHYBAHHS.

The image of animals that may fill the world tempted by cloning.

Knoumn
1999, nanip, panigorpad, 29x20

Clones
1999, paper, rapidographs, 29x20




[asain nobynemo B TuLL.

Come stay in silence.

PosmoBa
1999, nanip, panigorpad, 29x20

Conversation
1999, paper, rapidographs, 29x20
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Y KOXHOTO € CBOA MPid. JIeTiouoMy ronnaHauio CHATLCA COH, WO BiH € B CBITI,
[e 0oro po3ymitoTb i NPUAMAIOTb.

Everyone has a dream. Flying Dutchman has a dream that he is in a world
where it is understood and accepted.

COH neTIouoro rolaHguA
1998, nanip, oniseLb TOHaNbHWIR, 49x31
Dream of Flying Dutch

1998, paper, pencil tone, 49x31
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Hiu 3i CBMTOI0 NPVBMAIB 3rOPTAETLCA B CBIV MOPTaN Mif 3ByKM HOBOFO AHA.

The night of ghosts entourage rolled into a portal to the sounds of a new day.

3BYKIU HOBOTO AHA
1998, nanip, onigellb TOHanbHNIA, 49x31

The Sounds of a New Day
1998, paper, pencil tone, 49x31
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JlloavHa, NPOXMBLUW XWTTA, 3aNMLLaE No cobi cnig.

XTOCh Y BUrNAL MyLLAi, ckeneTy pubw. .. [inycb i 6abyca 3anmwatoTb JOBOAI
chopmoBaHmin 0bpas.

BceBnpaua cuna cnoctepirae 3a BCima MpoLecammn NepeTBopeHb.

AKNIA Cnig MY 3annWwrMo No cobi?

The man, having lived his life, leaves the track.

There is someone in the form of a shell, fish skeleton... Grandpa and grandma
had a rather generated image.

All-seeing power monitors all processes of change.

What should we leave behind?

Cnip,

1998, nanip, oniseLb TOHaNbHWIR, 49x31
Trace

1998, paper, pencil tone, 49x31




KopiHb — Lie BOrOHb, KPOHa — Lie MOBITPA.
CroBbyp 06'eiHyE ABi CTUXI.

KOPIHHA KOXHOrO pody La€ MMBUbHY EHEPTI0 AN1A MOr0 MPOLOBXEHHH.

He py6ai1 cTosOyp.

The root is a fire, the crown is air.

The trunk unites all powers.

The roots of all family provides a living energy for its continuation.
Do not cut the trunk.

DepeBo

2009, nanip, nacTenb BOCKOBA, 64x49

Tree
2009, paper, wax pastel, 64x49
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PoaeHb — TpPMERHICTb CiM', MTOKONIHb, TPAAWLIN.

Ponose fepeBo 06'efHYE Tpw CBITY:
MpocTip 6oris — Npas;

[NpocTip moacTea — A8;

TemHe LapcTBO — HaB.

COHUe — Moro oui.

HymaLbKni WNAx — BOMOCCA.

CBiTK — oro Tino.

BiH mouaToK BCiX OCHOB.

Roden is a triunity of generations.
Family tree unites three worlds:

The space of Gods — prav;

The space of Humans - yav;

Dark world - nav.

Sun —its eyes.

Ehe Milky Way — hair.

Worlds — its body.

It is the beginning of all foundations.

PopeHb
2011, nanip, nacTenb BOCKOBA, 99x69

Roden
2011, paper, wax pastel, 99x69




bino-monoyHma Kyns 3 pyxomoto, KIBOIO EHEPrieto BCepeanHi.

B npocTopi oro nepebyBaHHsA Hemae OniKiB.

HwTKn eHeprii, AKi 3aKiHUYIOTbCA TaKKMMK X 0Bpasamu, yTBOPIOIOTb CBOT
BCEBMAAYI FrANaKTUKM.

Milk-white ball, with a moving live energy inside.

In the space its being is devoid of glare.

Threads of energy, ending in the similar images, create
their own all-seeing galaxies.

BceBupaue oko
2010, nanip, nactenb BOCKOBa, /0x49

Eye of Omniscience
2010, paper, wax pastel, 70x49
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B MuncaHHax He 3adikcoBaHo, Wob Icyc Xpurctoc cminasca. [Tpoasnaoum cunbHi
emoLii, BUTPaYaEMO NOHaA Mipy eHeprito.

CekTop KOHTpOMIO — Ue KyT Yy 30 rpagycis.

BigxvnmBLIM MasTHVIK y GiK HaAMIPHVIX eMOLi | HaMaral4nch Moro Tam
YTPUMYBATY, 3aBXAM € Hebe3Mneka OTPUMATH TOW Xe KyT B NPOTUNEXHNI OiK —
Jenpecii i 6e3aianbHOCTI.

In the Scripture there is no mention of Jesus smiling. Expressing strong
emotion we spend our energy beyond measure.

Sector of control is an angle of 30°.

With the pendulum swinging towards extreme emotions there is danger

to get the same angle in the opposite direction — depression and stagnation.

CeKTOp CMOKOI0
2009, nanip, nactenb BOCKOBA, 99x69

Sector of Tranquility
2009, paper, wax pastel, 99x69
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Ha ceigoMomy nnaHi My ynpaenaemo TinbKu OaHUM Gi3NUHMM TiNOM, WICTb
HWWX eHepreTUYHNX MU BiJYYBAEMO [y»Ke Marno, a OiNblOCTi BOHW HEAOCAKHI.
O6'eaHaHHA UNCTUX KONbOPIB YTBOPIOE OiNuii Konip.

OCHOBHMX KONbOPIB CiM — Lie CiM eHepreTUyHMX Tin.

3ymiBWwK 06'egHATL KONbOPW, YBIAEL Y CBilM 6inui nopTan.

Consciously we control only a single physical body, we perceive very little
the other six energy bodies, they are unreachable for most of us.

The unity of pure colours create white colour.

There are seven basic colours — they are seven energy bodies.

Being able to unite all colours you can enter your white portal.

MopTan
2009, nanip, nacTenb BOCKOBA, 69x58

Portal
2009, paper, wax pastel, 69x58




[naHeTa 3eMnA NofineHa Ha COTH 3 MIIOCOBMM i MiHYCOBMM 3apAaamMNm.
[eOMarHiTHI BNaCcTUBOCTI NEBHOIO MiCLA, MOCUKOKYM NOTEHLian

NIOANHK, YTBOPIOIOTb MiCLe CUnK. 3yMiBLUM Bifuy TV, NPUAHATK Ui BibpaLyil,
HaMOBHIOEMOCh EHEPrIELD, TiNIO OTPUMYE NPUINB CUM, TAPMOHI3YETHCA
AyWeBHWN CTaH.

JllonnHa cknapaeTbea Ha 70% 3 Boaw. Boaa Ak NpoBiAHNK € CybCTaHUi€o

Yy BCiX MaTepianbHMxX YacTHax. CUNot JyMKK, CKOHLEHTPYBABLUNCH, MOXKITNBO
NiAKMOUNTUCE A0 BYAb-AKOrO MiCLIAl CUAW | CTAaTW FaPMOHIMHO0 YaCTUHO
BcecsiTty.

The planet Earth is divided into cells positively and negatively charged.
Geomagnetic characteristics of a certain place, strengthening the potential
of a human being, create the locations of the strength. When we are aware
of and receptive to these vibrations, we are filled with energy, our body gets
a surge, our state of mind is harmonized.

A human being consists of 70% of water. Water as a conductor is a substance
in all material particles. With the force of our thought, having concentrated,
we are capable of connecting to any place of the strength and becoming

a harmonious part of the Universe.

Micue cunn
2009, nanip, nactenb BOCKOBa, 79x70

Location of the Strength
2009, paper, wax pastel, 79x70
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[pamoTa BepxosHoro Apxienvckona Kuneso-lanuubkoro Ceatocnasa

3a Baromuii BKnag y po3suTok napadii Lepkeu Pizaea MNpeceatoi boropoandi,
M. [lonvHa.
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KOHKypCy «MOoCkoBCbKMI ABOPUK — 2000» B OKPY3i

Ta npw3ep B HoMiHaLii «KpaLywmit MikpopaioH — 2000» no Mocksi (Il micue),
M. MockBa.

ApXiTeKTypHO-naHAWadTHWIA KOMMeKC «[1yWKIiHCbKa anes» — nepemoxeLlb
KOHKYpCy «Kpalmnit 06'eKT 03eN1eHeHHsA» B CXiHOMY OKpPY3i, TPM13ep KOHKYpCY
no Mocksi (Il micue), m. MockBa.

[ntaue micteuko «Popym» — nepemorxelib KOHKYPCY «MOCKOBCHKMI
[BOPVIK — 99» B CxifHOMY OKpy3i, npusep no Mocksi, M. MOckBa.
ApXiTeKTypHO-naHaWadTHa KoMmo3suuia «Kam'aHi BOpoTa» — nepemoxellb
KOHKypCy «Kpalwnii 06'eKT 03eneHeHHs», M. Mocksa.

[NepemoxeLb KOHKYpPY «KpaLyuii MancTep» B CXIAHOMY OKPY3i

3 NaHAWadTHO-MPOCTOPOBOIO KOMMO3MLiiElD, M. MoCKBa.

[nTAaue micTeuko «Y Jlykomop'a» — nepemoxellb KOHKYPCYy

«MOCKOBCbKII ABOPUK — 99» B CXiAHOMY OKPY3i, M. MOCKBa.

[ntaue micteuko«Pycb» — nprsep KOHKYPCY «MOCKOBCbKMIA ABOPUK —98»
B CXifHOMY aamiHicTpaTeHOMY okpys3i (Il micue), M. Mocksa.
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MpoeKT naHAWapTHO-apPXITEKTYPHOrO CepeioBULLa Ta iHTepP'eEpy
pecTopaHy-6apy BiANOUYMHKOBOro KoMMneKkcy «Mapkisar, c. Cnobigka
Kynbuieselbka, p-H. Kam'AaHeLb-ToginbCoKmii.

[MpoeKT, An3aiH GoHTaHY Ta apxiTeKTYPHO-NaHAWAdTHOro cepeoBMLLa
«JTicoBi MaBKW», M. CXigHMLIA.

CnisaBTop NpoekTy norpyaaa Jliobadiscbkomy. Apxitektop, M. lonviHa.
CniBaBTOP NPOEKTY MOHyMeHTY TeTAHi Ta OMenaHy AHTOHOBMYAM.
ApxitekTop, M. JonnHa.

[n3aitH iHTep'epy pectopany, M. Mxurip'a.

[n3aiiH apxiTekTypHO-naHAWadTHOro cepeaosuila kanauui «[isa Mapis»,
M. lonmnHa.

Cepis anbTaHoK, JIbBiBCbKa 0611, C. [MyiHa Hagapis.

BianounHKoBMI KoMmnekc, JTbBiBcbKa 0611, ¢. CTpaau.

IHTep'epu rotento «CTapa npaeaa», IBaHo-OpaHkKiBCcbKa 0611, . ManaHmus.
IHTep'ep pecTopaHy «ApaTTay, 3akapnaTcbka 06, C. [unnneLp.
JNaHawadTHO-NPOCTOPOBMIN KoMMneKc «Bi3», KiiBcbka 001, ¢. KoHya-3acna.
[HTep'epu xu1Tnosoro 6yanHky «Odic-xaTa», Kuiscbka 061, ¢. Koaposuui.
[n3aiH apxiTekTypHO-NaHALWAGTHOro cepeoBMLLa KanauLi «<Bo3HeCiHHAY,
IBaHO-OpaHKiBcbKa 0611, M. [lonrHa.

[n3aiH ekcTep'epHOro PilleHHA pecTopaHy, MoTenio «Codiiskar,
JbBiBCbKa 0641, C. KOHOMHMLSA.

[In3aiiH apxiTeKTYPHOro cepeaoBnLLa irPOBMX 30H MalfaHumKa

«barkn Kprnosa», M. MockBa.

Komnnekc ckynbnTypHO-naHgwadTHMx komnosunuin «Bogocnag», M. Mocksa.
[nTAaumi colianbHO-KynbTyPHWI LEHTP «3aMOK [lpakoHay, M. MockBa.
ApXiTeKTypHO-NaHAWAPTHMIA KoMMekc «[1yWwKiHCbKa anes», M. MockBa.
YyacTb B opopmneHHi MaTpiapLuoi TpanesHoi Xpamy Xpucta Cnacutens,

m. Mocksa.

[In3aiiH apxiTeKTYPHOrO PilleHHA anbTaHOK KeMMiHry «Yarapi»,

JIbBiBCbKa 0611, C. JINNHMKN.

[I13aiiH apxiTEKTYPHOrO CepefoBULLa KBapTany KUTNOBOro PanoHy «Dopym,
M. MockBa.

Komnnekc irposux 30H «Pycb», M. MockBsa.

ApXiTeKTypHO-NaHALWATHUI Komnnekc «Kam'aHi BopoTa», M. Mocksa.
CouianbHo-KynbTyPHUI SUTAUNIA LEHTP «Y niykomop'a», M. Mocksa.
Komnnekc apxitekTypHO-NaHAWadTHX KOMIO3WLi BIANOUYMHKOBOI 30HM
«Biue», MockoBcbKa 061, . banatumxa.

[lv3aiiH apxiTekTypHOro cepefoBuLla Typbasn «Xagxwbein», Oaecbka oo,
c. YepesunyHe.

Yuactb B odopmneHHi iHTep'epy ifanbHi 3AT «CaiTouy, M. J1bBiB.
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Certificate of merit granted by Archbishop of Kyiv-Galych Sviatoslav

for the commitment in the development of Nativity of the Blessed Virgin
Church congregation in Dolyna.

Certificate of merit for the active participation in the social, economic

and cultural life of Dolyna, active professional and public activity

on the occasion of Dolyna Town Day.

Honorary Certificate granted by the Ukrainian Union of Designers

for the high profile professional commitment in the field of design
development, Kyiv.

Certificate of participation Space of Design 2009 in the nomination Design
of Object Space, for the design-project Office-House, Lviv.

Certificate of participation Space of Design 2008 for ethnographic solution
of children recreation space design project Dragon’s Castle, Lviv.

Children play ground Krylov's Tales — first place in the Eastern administrative
district in the nomination Patio 2001, Moscow.

Children recreation space Dragon’s Castle — winner of Moscow Patio
Competition 2000, second place in the nomination The Best District 2000,
Moscow.

Architecture and landscape complex Pushkin's Alley, the winner

of the competition, Moscow

Children recreation space Forum — winner of Moscow Patio Competition

in the Eastern district, Moscow.

Architecture and landscape composition Stone Gate — winner of The Best
Object of Landscape Design, Moscow.

Winner of The Best Master Competition in the Easter district for a landscape
composition, Moscow.

Children recreation space In the Cove — winner of Moscow Patio Competition
99 in the Eastern district, Moscow.

Children recreation space Rus — second place in Moscow Patio Competition
98 in the Eastern district, Moscow.

Design projects

2016

2015
2014
2014

2012
2010
2010
2010
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2007
2006
2005
2004
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2002
2001
2001
2000
2000
2000

2000

Project of landscape space and Markiza Restaurant and Recreation Complex
interior, village Slobidka Kulchivetska, Kamyanets-Podilskyy district.
Project design Forest Nymphs, fountain, Skhidnytsia.

Co-author of Lubachivskyy's bust project. Architect, Dolyna.

Co-author of Tetiana and Omelian Antonovyches' monument project.
Architect, Dolyna.

Interior design of restaurant in village Mezhygiria.

Architecture and landscape design of Virgin Mary Chaple, Dolyna.

A set of summer houses, village Glynna Navariya, Lviv region.

Recreation Complex, village Stradch, Lviv region.

Stara Pravda Hotel interior, village Palanytsia, Ivano-Frankivsk region.
Interior of the restaurant Aratta, village Pylypets, Zakarpattia region.
Landscape complex Viz, village Konch-Zaspa, Kyiv region.

Project of the restaurant, Berdychiv.

Interior of Office-House Premises, village Kozarovychi, Kyiv region.
Architecture design of Ascension Chapel, Dolyna, Ivano-Frankivsk region.
Exterior of restaurant and motel Sophiivka, Konopnytsia Lviv region.
Design of playing zones of children recreation space Krylov's Tales, Moscow.
Complex of sculptures and landscape forms Waterfall, Moscow.

Children recreation and cultural complex Dragon’s Castle, Moscow.
Architecture and landscape complex Pushkin’s Alley, Moscow.
Participation in the design of Patriarch’s Fratry in the Christ the Savior Temple,
Moscow.

Architecture solution of a set of summer houses in camping Chagari,
village Lypnyky, Lviv region.

Design of architecture space of residential district Forum, Moscow
Complex of play grounds Rus, Moscow.

Architecture and landscape complex Stone Gate, Moscow.

Children recreation space In the Cove, Moscow.

Complex of architecture and landscape compositions of recreation zone
Viche, village Balashycha, Moscow region.

Design of architecture environment of recreation complex Khadzhybey,
village Cherevychne, Odessa region.

Participation in the design of canteen interior at Svitoch closed joint stock
corporation, Lviv.
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