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AnekcaHap

KHa3unK

Poaunca B8 1932 roay B [lHenpo-
netpoecke. OkoHunn [lHenponeTpos-
CKOE XyAOXecTBeHHoe yuunuuie. B
1960 roay okoHumMn KuneBckumn Xxyno-
>KECTBEHHbIN UHCTUTYT, rAe 3aHuMman:
ca y M. WU Tenbmana u M. K
BpoHckoro

Pabotaer B obnactm cCrtaHkoBOM u
MOHYMEHTaNnbHOW CKynbNTypbl. YneH
Col3a XyAoXHUKOB YkpauHbl ¢ 1962
roga.

C 1959 roga ydacTtHuk 06nacTHbIX,

pecnybnnKaHCKMX, BCECOK3HbLIX W
MEXAYHapPOAHbIX  XYAOXECTBEHHbIX
BbICTABOK.

C 1965 ropa — 3acnyXeHHbIn

XYAOXHUK YKpauHbl.

CoBpeMeHHOEe pa3BUTUE CKYNbMTY-
pol Opecchl NpeacTaBASETCA XXUBbLIM,
HaXO0AALWMCS B HEMPEPLIBHOM ABUXE-
HUM npoueccoMm. K umncny mactepos,
BO MHOFOM ONpeaensiowmx AMHaMmnKy
W HanpaeneHwe 3TOro npouecca,
OTHOCUTCA CKynbnTOp AnekcaHap
KHa3uk.

B cBoei MHoronetHen TBOpYECKOW
NPakTUKe OH YAa4HO CouYeTaeT, C
OAHOW CTOPOHbI, TBOPYECKUA 3KcCne-
PUMEHT, no3sonawwun vyepes bope-
HMe pauuoHanbHbIX WU CMNOHTaAHHbIX

Hayan HaWTU U UCNbITaTb HOBbLIE
XYyAOXECTBEHHbIE uaen, C  apyronm
CTOpPOHbI,— nouckoBas wuaes y A.

KHsi3uka Bcerga agantupyeTtcs peanb-
HOCTbIO >XW3HU., ITO nNpuaaeT ero
TBOPYECTBY 3HAUYNTENbHYKD CTENEHb
MOBUNBLHOCTU, CNOCOBHOCTL CTPEMU-
TeNbHO BHEAPATLCA B XXU3Hb, 4ETKO
oTBeYaTb Ha MOCTaBneHHyw obuwe-
CTBEHHYIO 3apauy.

MoOHyMeHTanbHble nNpou3BeaeHns
ckynbntopa — namaTtHuk JI. H.
Tonctomy Ha nnowaaum ToncTvoro,

ALEXANDER

KNYAZIK

was born in 1932 in
Dnepropetrovsk. Graduate of
Dnepropetrovsk Art School. In 1960
graduated from Kiev Institute of Art,
where he had been a student of M.I.
Gelman and M.K.Vronskiy.

He works in the field of easel and
monumental sculpture.

He is a member of the Ukraine
Association of Artists since 1962.

Since 1959 he is a participant of
regionai, republican, All-Union and
international art exhibitions.

Since 1965 %e is an Honoured
Artist of the Ukraine.

Modern development of sculpture
in Odessa presents an alive,
continuous process. Sculptor
Alexander Knyazik is one of those
who determine the dynamics and
direction of this process.

Many years of his creative activity
favourably combine creative
experiment on the one hand, allowing
the collision of rational and
spontaneous elements to reveal and
try new artistic ideas, and on the
other hand his searching idea is
always adapted to the reality of life.
This makes his creative work mobile,
capable of swift inculcation into life
and serving the set social goal.

Monumental creations of the
sculptor — L. N. Tolstoy monument
at Tolstoy Sguare, A. M. Gorky
monument near Gorky Cinema Hou-
se, a decorative-monumental
sculpture “Girl upon a Dolphin" at
the entrance to the Odessa Theatre
of Musical Comedy, “Spartacus"” —
at the entrance to the stadium —



namMsaTHUK A. M. [OpbKOMY Yy KWHO-
TeaTpa ero uMMmeHu, MOHYMEeHTa/NbHO-
AeKkopaTuBHas ckynbntypa “Jesywka
Ha gaenbduHe" y Opecckoro TeaTtpa
My3blkanbHon komeaun, “Cnaprtak” vy
BX0Aa HA CTagMOH — OPraHU4HO
“Bpocnu" B apXuTeKTypHblie aHcamMbnn
Opecchl. Ux oTnuuaetr ybepautenbHas
HanoNHEHHOCTb ¢OpPMbl, €€ BHYTPEH-
HAA 3Heprus, CBA3b C NPOCTPAHCT-
BeHHOn cpepon. CuHTE3upyscb. C
apXuUTEeKTypomn, 3T Npou3BeaeHnsa co-
XPaHAKT CBOK CaMOCTOATENbHOCTb,
6narogapsa BbLICOKOW CTENEeHU AyxOoB-
HOCTWU, NOA/NIMHHOW FYMaHUCTUYHOCTW.

Bmecte ¢ TeMm, npocTtora, cypo-
BOCTb, /1TAKOHM3M NNACTUYECKUX Npw-
€MO0B, NOAYEPKHYTaAss SACHOCTb KOHCT-
PYKTUBHOM OCHOBbI Npou3BeAeHUn
yXe& He Ka3anucb MacTepy eauHCT-
BEHHO BO3MOXHbIMU BbiPa3UTENbHbI-
Mu cpeacteamu. [lpuBnekanu bBonee
CNOXHbIE CUCTEeMbl NocTpoeHus obpa-
3a, no3sonslwWMe nepeaatb pasHoO-
obpa3Hbie. COCTOSHUA, Aalowme BO3-
MOXHOCTb NpoCTOpy ¢aHTasuun.

JtuM, noxanyn, obvacHsetca 06-
paweHune A. KHsa3uka, Kkak Bnpoyem
M MHOIMMX APYrux XyAOXHWKOB cepe-
aAvHbl 80-x roaos, K CTaHKOBOW nna-
cTuke. 3TOMY BUAY CKYNbNTYpbl Npu-
HaANEXUT HeOoCNnOpUMBLIN NpuopuTer
B NPUWYACHOCTW K TBOPYECKUM nNO-
UckaMm, OTKpbITUAM U obpeTteHusm.
NIMEHHO B CTaHKOBOW CKynbnType
CNOXHO nepennetawTcs pa3Hoobpas-
Hble XYAOXECTBEHHbie WMMYNbChl,
Mpexae BCEro SABCTBEHHO OLYTUMO
BIUSAHAE MOHYMEHTaNbHOro0 MCKYCCT-
Ba. B TtBopuectBe A. KHf3uka 3710
npexpae BCero NposBnseTcsd B CTPEM-
NeHUn K KOHUEeNnuuu BO3BbILWEHHOrO
obpas3a, obpauweHnio k obuecBeHHO
3HAYUMbIM U GUNOCOPCKUM TeMaMm,
Kpome 3TOro, Henb3s He y4uTbIBaTb
ABHOTO BAWAHWA HA CTAHKOBYIO
CKYNbNTYpY AEKOPATUBHO-NPUKAA[HO-
ro UcKyccrTea, MHOrue ¢opMbl KOTO-
poOro BbILWAWM 3@ PaMKW YyTUAUTapPHOro
Ha3HauyeHus. Otcopaa pasHoobpasue

organically merge with the
architectural ensembles of Odessa.
They are distinguished with the
convincing fulness of from, its inner
energy blending with the spatial
environment. Synthesizing with the
architecture these works preserve
their independence because of their
high spirituality and true humanism.

At the same time simplicity,
severity, laconism of plastic devices,
the emphasized lucidity of structure
are expressive means the author
does not seem to think the only
possible ones to resort to. He is
attracted by more - complicated -
systems of image composition,
enabling him to convey various
conditions, giving  freedom to
fantasy.

This accounts for the fact that
Knyazik resorts to easel plastic arts,
like many other artists of the middle
80-ies. These sculptural arts have
indisputable priority in creative re-
search, discoveries and findings. It
is easel sculpture that has such an
intricate mixture of various artistic
impulses. In the creative work of
Knyazik this finds its expressions
first of all in his aspiring for the
conception of -a sublime image, in
his reference .to socially significant
or philosophic topics. Besides we
should take into account the evident
influence of the decorative applied
art upon easel sculpture. Many
forms of decorative applied art grew
beyond the scope of practical use.
This accounts for the variety of
stylistic devices wused by the
sculptor, his free handling of
materials: fire clay, wood, bronze,
the active usage of colour.

The exhibition offered for the
attention of visitors acquants them
with a number of easel works of the
author. Most of them were created
in the recent years.



CTUAUCTUYECKUX NPUEMOB, MNPUMEHSN-
eMbIX CKynbntopoMm, csobopHoe Bna-
AEHue MaTepuanom: LWamoT, AepeBo,
6poH3a, aKTUBHOE WCNONb30BaHue
uBeTa.

lMpepnaraemas BHUMaHUID 3pute-
nen BbLICTaBKa 3HAaKOMUT C PpagoOM
CTaHKOBbLIX NpOM3BEeAEHUMA MacTepa.
Bonbwasa ux uacTb co3gaHa B No-
cnegHwue ropwbl.

TemaTuuyeckuini auanasoH TBOPYECT-
Ba A. KHA3uka wupok u MHoroobpa-
3eH. Kaxpas w3 npeacTaBNeHHbIX
paboT — cBMAETENbCTBO CTPEMNEHUS
aBTOPa BbLIATM HA YPOBEHb J/INYHOMN
ceepx3agaun. BaxHbiMu dakTopamu,
y4acCTBYIOLWUMU B CNOXEHUU XYyAO0XKe-
CTBEHHOW TeMbl MHOMMX U3 NpeacTas-
NEeHHbIX MNPOW3BEAEHWUA, BLICTYNaeT
UCTOPUA U KynbTypa — MUP ¢GONbK-
nopa, ApesHen Muponorun, uUUMpka,
cnopta. OTaenbHble NNAcThl KYNbTypb
BXoAAT B TBOpYecTBO A.KHsf3uka TO
Kak TemMbl ans $unocodpckoro OCMbIC-
NeHusl, TO KaKk OCHOBaHWe Ans [AeKo-
paTUBHOrro NOAX0AA, TO KaK UCTOUYHUK
HoBOoro d¢opmoobpasosaHus. Tak, B
paborax “MoxuuieHue Esponei”, “KeH-
Ttasp”, "Cusu¢", "Espona", ocHosomn
ABNAETCA aHTUYHOE WUCKYCCTBO U MU-

donorus.
Csoeobpasuem obpasHoro u nna-
CTUYECKOr0 pelleHus OTAMYaloTCs

npou3BeAeHUs Ha eBaHrenbCkue W
6ubnennckue Temu: “"Apam wun EBsa",
“N3rHanne us pasa”, "lMagwwun auHren",

Komnoauuus “ypos B Opecce" —
csoeobpasHas peTpo-cTunM3auus, B
NOCTPOEHUM KOTOPOW CcLeHorpaduye-
ckue npuembl npecbnapaioT Hap nna-
CTUYECKUMU U aKTUBHYIO pONb Urpaer
UBETOBOE peLlleHue.

3HaHue KynbTypbl MNPOLWAOro Tpe-
byerca A. KHS3uKy He B MeHbLien
CTeNneHu, 4YeM YyMeHuUe OPUEHTUPO-
BaTbCA B MNONHOM TMPOTUBOPEUNn WU
Apamatnama HacTtosiuweM. Boipaxas
CBO€ NOHMMAaHWe OKpYXalowmx sBne-

HWA, OH 3arparuBaeTr [A0CTaTO4HO
wupokue, obuweuyenoseueckne, Beu-
Hble npobnemsul: njoboss, repowky,

TBOP4ECTBO. Hesasucumo ot TOrO, B

The subject range of Knyazic's

works is big and diverse. Each
exhibit testifys to the author's
aspiration for his personal super

goal. An important factor in creating
an artistic topic of many exhibited
works is history and culture-the
world of folklore, ancient mythology,
circus, sport.

Specific culture layers become
ingredients of Knyazik's work so-
metimes as subjects of philosophic
comprehension, sometimes as a
basis for a decorative approach,
sometimes as a source of new
form-building. Thus, in his works
“Abduction ~of Europe", "Centaur",
“Sisyphus”, "Europe” ancient art and
mythology serve as a foundation.

Works on evangelic or biblical
themes such as “"Adam and Eve",
“Expulsion from the Paradise”,

“Fallen Angel”, have original images
and original plastic solution. Com-
position “Durov at Odessa” is an
original retro-stylization, sceno-
graphic devices prevail over plastic
means in its composition, and colour
plays an active role.

Knyazik's knowledge of the culture
of the past is not less important
than his ability to find his way in
the dramatic and contradictory
present. Expressing his under-
standing of the world around him
Knyazik touches wupon eternal
problems, common to all people —
love, heroism, creative work. No
matter whether a particular image is
lyrical or dramatic, no matter what
means are resorted to reveal ’its
contents, Knyazik is always striving
to expose its brief essence. In some
cases concrete perceptible images
are solved by means of
conventional-symbolic generalization.
In such cases the main emphasis is
put on the emotional language of
the plastic art. Such are dramatic
comositions “Liberation” and



KakOM KNni4ye peweH TOT WA UHOM
KOHKpPEeTHbIh 0bpad — nupuyeckom
WU [pamMaTUyeckoM, Kakue npuemsl
NPUMEHSAIOTCA AN PackpbiTUS ero
cogepxaHua, A. KHa3uk cTpemurtcs
BbISBUTb OCHOBHOW CMbICN, CXAaTYylO
CyTb noHatus. B oaHux cnyuyasax
BOMNNOLWEHNE KOHKPETHO-4yBCTBEHHbIX
obpasoB peweHo B popmMax yCNOBHO-
cumBonumyeckoro obobuieHus, n toraa
OCHOBHAas Harpy3ka NnoXuTCa Ha 3MO-
LUMOHANbHbLIA A3bIK NNACTUKWA. TakoBbI
OCTPO ApamaTuyeckume KOMMo3uuuu
“OceoboxaeHne” wu “ObHoBneHne"
/nocnepgHsas 6uina ypoctoeHa 8 1990
roay 3010TOA Meaanu Ha OAHOM U3
CaMbiX MPECTUXHbIX BbICTABOK CKY/Nb-
nTypel — 6ueHHane “/[laHTecko" B
ropoge PaseHHa B Wtanum

B Aapyrux cnyyasx ycunusaertcs
NOBECTBOBATE/bHbLIA MOMEHT, WU TOraa
B npou3sBeneHusx, ocobeHHo nupuue-
CKOro nnaHa, Tema noguuHseTcs Ao-
BEPUTENbHOMY U BHUMAaTENbHOMY U3y-
4YeHuio ocobeHHOCTen HaTyphl.

Mbl kOCHynucb Haubonee cyuject-
BEHHbIX aCMeKTOB TBOPYECTBA CKYyNb-
NnTOpa, OCTaBUB B CTOPOHE MHOrue
COCTaBHble 3N1EMEHTHI, aKTUBHO ¢Op-
Mupylouwme o06pasHbii  cTpoh ero
paboT: OTHOWEHMEe K NpPOCTPaHCTBY
U ABUXEHUID, 0coBeHHOCTU wucnonb-
3yeMbiXx MaTtepuanoB u dakType.

TeopuyectBo A. KHs3uka, BHe BCSH-
KOr0 COMHEHUsl, pacCYyMTaHO Ha ac-

counaTuBHOCTb MbllLNEHNA COBpe-
MEHHOro 3purtensa, Ha €ro ymeHue
conocrtaBneHna w“ conepexwuBaHuq,

Ha BO3MOXHOCThb fAaTb pa3BuUTUE BO-
obpaxeHuiwo un ¢daHtasuu,

Buranun Abpamos

"Reneval" /the latter has won the
1990 Golden Medal at one of the
most prestigious sculptyre exhi-
bitions — bi-annual "Dantesko” at
Ravenna (ltaly)/

In other cases narration prevails
and then aspecially in lyrical
compositions, the subject becomes
subordinate to confidential and
attentive exploration of the
peculiarities of nature.

We have touched upon the most
essential aspects of the sculptor's
creative work, leaving aside many
constituent elements that actively
form the image system of his work,
his treatment of space and motion,
peculiarities of used mate-rials and
texture.

Creative work of A. Knyazik is no
doubt intended for a modern visitor
who has an associative type of
thinking and an ability to compare
and sympathize, it is intended to
give freedom to imagination and

fantasy.
Vitaly Abramov



KakoM Kkniye peweH TOT UAN WUHOWN
KOHKpeTHbn 0bpad — nupuyeckom
WA ApaMaTUYECKOM, Kakue npueMsi
NPUMEHSKIDTCA ANA  PackpbiTUs ero
copgepxaHus, A. KHa3uk cTpemuTcs
BbISBUTb OCHOBHOMW CMBbICN, CXaTyk
CyTb noHaTuUA. B opaHux cnyvaax
BONNOWEHNE KOHKPETHO-YyBCTBEHHbIX
obpa3oe peweHo B popmMax yCNOBHO-
cumBonuyeckoro obobueHus, u Toraa
OCHOBHAas Harpy3ka N0XWUTCA Ha 3MO-
LMOHANbHbLIN A3bIK NAACTUKWN, TakoBbl
OCTPO ApaMaTuyeckue KOoMnosuuuu
“OcBoboxpgeHne” wu “O6HoBneHue"
/nocnepnHas Guina yaoctoeHa B 1990
roay 30n0TOA Mepanu Ha OAHOM U3
CaMbiX MPECTUXHbIX BbICTABOK CKYNb-
ntypel — OueHHane “/[laHTecko" B
ropoae PaseHHa B Wtanuu

B apyrux cnyyasx ycunmBaertcs
NOBECTBOBATE/bHbLIA MOMEHT, U TOraa
B Npou3BeaeHusax, ocobeHHo nupuue-
CKOro nnaHa, TeMa noAuvMHseTcs Ao-
BEPUTENIbLHOMY U BHUMATENbHOMY U3Y-
4YeHuio ocobeHHOCTen HaTyphl.

Mbl koCHynuchb Haubonee cyuiecT-
BEHHbIX acrneKkTOB TBOPYECTBA CKY/Nb-
nTopa, OCTaBUB B CTOpPOHE MHoOrue
COCTaBHbl€ 3N1EMEHTbLI, aKTUBHO ¢op-
Mupyloue o06pasHbii  cTpon  ero
paboT: OTHOWEHMEe K NpPOCTPAHCTBY
n ABUXEHUI0, 0cobeHHOCTM wucnonb-
3yeMbix MaTepuanos u ¢akType.

TeopuyectBo A. KHsi3uka, BHe BCS-
KOFrO COMHEHMS, pacCyuTaHO Ha ac-

COLMATUBHOCTbL MbILINEHUA COBpe-
MEHHOro 3puUTensi, Ha ero YyMeHue
COMOCTaBNEHUS U COMNEpPexunBaHus,

Ha BO3MOXHOCTb AaTb pa3BUTUE BO-
obpaxeHuio n d¢aHTasuum.

Buranuin Abpamos

.subordinate to

“Reneval" /the latter has won the
1990 Golden Medal at one of the
most prestigious sculptyre exhi-
bitions — bi-annual “"Dantesko” at
Ravenna (ltaly)/

In other cases narration prevails
and then aspecially in lyrical
compositions, the subject becomes
confidential and
attentive exploration of the
peculiarities of nature.

We have touched upon the most
essential aspects of the sculptor's
creative work, leaving aside many
constituent elements that actively
form the image system of his work,
his treatment of space and motion,
peculiarities of used mate-rials and
texture.

Creative work of A. Knyazik is no
doubt intended for a modern visitor
who has an associative type of
thinking and an ability to compare
and sympathize, it is intended to
give freedom to imagination and
fantasy.

Vitaly Abramov
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MNpumeuaHue: MNpousseaeHns, BKNOYEHHbIE B
Karanor, 3apuKCUpoBaMbl B XpO-
HONOTUYECKOM NnocnefoBaTenbHo-
ctu. B pamkax fopa — B anda-
BUTHOM NOPSAKE.

"NEBYLUKA HA OE/Nb®UNHE", 1982, koeaHHas meab, 385x300x120.
“MATPOC". 1982, nepeBo, 76x59x11.
NMOACBEYHUK “PYCAJTKA", 1983, 19x10.
NnOACBEYHWK “4EPT", 1983, 29x19x10.

“ALAM N EBA", 1985, kepamuka, 45x27.
“BANNANTAEHHUK", 1985, wamot, 76x30x28.
“OYPOB B OAECCE", 1985, wamot, 87x43x54.
“HABAT", 1985, wamot, 44x22.

“MACTOPA/Ib", 1985, wamort, 41x15x10.
“MOXUWEHWNE EBPOMbI", 1985, wamor, 48x47x29.
“CMNAPTAK", 1988, koBaHHasa megab, 310x215x130.
"“BECHA" 1989, runc, 41x17x10.

“MOEANHOK", 1989, 6poH3a, 32x30x15.
“BJIKOBJIEHHBIE", 1990, 6poH3a,19x40x12,
“OBOE", 1990, 6ponsa, 47x17x10.

“EBPOMA", 1990, 6poH3a, 20x20x6.
“UCKYLLEHWE", 1990, nepeso, 118x40x43.
“OBHOBJ/IEHUE", 1990, 6poH3a, 54x46x22.
“CUAALLAA", 1990, wamoT, 49x25x26.

“CU3ND®", 1990, necuyaHuk, 59x48x30.

“AJAM W EBA", 1991, 6poH3a kaMeHb, 47x28x16.
“BAPBAP", 1991, 6poH3a, 42x20x17.

"BETEPR”", 1991, 6pon3a, 11x7x9.

"N3rHAHUE N3 PAA", 1991, 6poH3a, kameHb, 59x20x31.
“KEHTABP", 1991, 6poH3a, 38x29x8.
“MEYTATEJIb", 1991, 6poH3a, 39x24x24
“OCBOBOXAEHWME", 1991, necuaHuk, 83x70x25.
“NAAWNA AHTEN", 1991, mpamop, 22x18x10.
“NMAAWWNA AHTEN", 1991, necuyaHuk, 56x36x12.
“CNAWWMA BOrATbIPb", 1991, aepeso, 31x100x36.



Note: Exhibits are arranged in the chronologi-
cal order. Those of the same year —
in the alphabetical order.

“GIRL ON A DOLPHIN", 1982, hammered copper, 385x300x120.
“SAILOR", 1982, wood, 76x59x11. '
Candlestick "MERMAID", 1983, 19x10.

Candlestick "DEVIL", 1983, 29x19x10.

“ADAM AND EVE", 1985, ceramics, 45x27.
“BALALAYKA PLAYER", 1985, fire clay, 76x30x28.
“DUROV AT ODESSA", 1985, fire clay, 87x43x54.
“"ALARM BELL", 1985, fire clay, 44x22.

“PASTORAL", 1985, fire clay, 41x15x10.

“ABDUCTION OF EUROPE", 1985, fire clay, 48-47-29.
“SPARTACUS", 1988, hammered copper, 310x215x130.
“SPRING", 1989, plaster cast, 41x17x10.

“SINGLE COMBAT", 1989, bronze, 32x30x15.

“IN LOVE", 1990, bronze, 19x40x12.

“TWO", 1990, bronze, 47x17x40.

“EUROPE", 1990, bronze, 20x20x6.

“TEMPTATION", 1990, wood, 118x40x43.

"RENEVAL", 1990, bronze, 54x46x22.

“SITTING WOMAN?", 1990, fire clay, 49x25x26.
“SISYPHUS", 1990, sand stone, 59x48x30.

“ADAM AND EVE", 1991, bronze, stone, 47x28x16.
“BARBARIAN", 1991, bronze, 42x20x17.

"WIND", 1991, bronze, 11x7x9.

"EXPULSION FROM THE PAFfADISE“, 1991, bronze, wood, 59x20x31.
“CENTAUR", 1991, bronze, 38x29x8.

"“DREAMER", 1991, bronze, 39x24x24.

“LIBERATION", 1991, sand stone, 83x70x25.

"FALLEN ANGEL", 1991, marble, 22x18x10.

“FALLEN ANGEL", 1991, sand stone, 56x36x12.
“SLEEPING BOGATYR", 1991, wood, 34x100x36.



Ha nepsown crtpaHuue oGnoxxM
“OBHOBNEHUE", 1990, bpoHraa.

On the 1st page of the cover:
“RENEVAL", 1990, bronze.

CnoHcop M3maHus —
Opnecckun “Jsarunes-1leHTp”

ANEKCAHOP KHA3UK. CKYNbINTYPA. Karanor.

Cocrasutens B. A. A6pamos
Opecca PepakunorHo-usparensckui otpen obnactHoro ynpasnenus no nevyaru, 1992
/Ha pycckom W aHrnuickom Asbikax/

Pepaktop H. A. Makoseuy.
Xynowsuk A. A. CuHMwuH
Xynox.— TexH. pepaktop WM. B. KpacHokyrtckasn
Koppektop N. © J:lecno*rona

Cpaxo 8 Habop 29.05.92. Mognucano k nevatu 8.10.92, Mopmar 70x80/16. Bymara lapHuTypa
Mevats odcerHasn. Ycnos. ney. n. 1,75 Yu~-uspn. 1,6 Ycnos. kp.—orr 8,75. Tupax 500 a3, UspNe 732. 3aKas 3585. Baxaznoe.
Liena porosopHas. Pe; KL WONHO-H3AaTenbCKuiW oTaen obnacTHoro ynpasnewus no nedatu. 270021, Opecca, yn. Knapol Lletkuw, 3.

KnwkHan cabpuka P onurpacbknura™. 270008, Opecca, yn. [13epxumHckoro,24.
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