 CEPAQUIM KUH
Serafim Chjarkin

4 7 e i ] i ¥a
gﬁeKTpOHHaH onbnmoteka OQeccKoro XyaoXXeCTBEHHOMO My3e
www.ofam.od.ua



Nastia
Машинописный текст
Электронная библиотека Одесского художественного музея

Nastia
Машинописный текст
www.ofam.od.ua

http://ofam.od.ua/catalog/

YnpaBneHue KynbTypbi
Opecckoir obnacTHon
rOCyAapCTBEHHON aAMUHUCTpaLVn

Opecckum
XYAO0XECTBEHHBIA My3el

Onecm(an opraHusauus
Coio3a Xy[0KHUKOB
YkpauHbi

Departmeént

of the Culture

of the Odessa
State Administration

Odessa Art Gallery
Odessa Branch

of the Union of Artists
of the Ukraine

CEPAQUM KIMH
Serafim Chjarkin

Opecca c
PefakuMoHHO—43aTenNbCKuA
orgen obnactHoro
ynpasnexus no neyaru

Odessa

Editorial and publishing office
the regional press

1992






CEPAQVIM APKITH

serafim Ch R arkin

YKMBOMUCb
TPAOUKA
Karanor Bbictasku

Painting
Graphics
Exhibition catalogue



ABTOpD BCTYNUTENbHOW CTaTbk
u cocrasutens karanora B. A. A6pamos

The author of the Preface and Catalogue
i bramov.

TMpuHsTLIE COKpaLLEHUS:

aKB. — aKBapefb,;

6. — Gymara;

A. — Nepeso;

K. — KapToH;
Kap. — KapaHpall;
M. — Macno;

X. = Xoncr;

UB. — LIBETHOM.
Pasmepsl pabor faHbl B CaHTUMETpaX.

Abbreviations:
water—colour — wtrc.
paper — p.

timber — t.
pasteboard — pb.
pencl — pnc.

ol — o.

canvas — C.

colour — clr.

Measurments in centimetres.

© Opecckuii XyROKeCTBeHHbIA My3eil, 1992
© Odessa Art Gallery, 1992



MyTb XyAOXHMKA OT BneyaTneHuid peanb—
HOCTU U €ee OCMbLICNIeHUA K OTPaXEHWUIO B
Xy[l0XECTBEHHbIX 0Bpa3ax 6bin W ocraerca
HeucnopeauMbIM. Kaxblii XyROXHUK uaeT
3TUM NyTEM HaeuHe CO CBOUMM COMHEHU—
MM, NMOAYAC Tparuyeckum MpeofioneHuem
NPOTUBOPEYUH, BLOXHOBEHUEM.

Ha TBOpuecKoe CTaHOBneHMe Xy[oXHUKa
Cepacuma YapkuHa, Npou3BeeHUs KOTO—
poro B O4epefHoA pa3 MpeacTaBnaAloTCA
BHUMaHUIO 3pUTEnei, Okasanu BhuUsAHUE pas—
nuyHble akTopbl. ITO Mpexae BCero paH—
HME fpKMEe BMEYaTNEeHWA AETCTBa, NPOBE—
NIEHHOr0 B HEGOMBLUIOM XKUBOMUCHOM YKpa—
uHcKoM ropopke JlyGHbl, 3aTem nepuop
yuebbl Ha _)KMBOMUCHO—PECTaBPALIMOHHOM
oTaeneHun JIeHUHrPaacKoro XyaoMecTBeH—
HOro yuunuwia um. B. A. CepoBa U 3HakoM—
CTBO C BbAaloLMMUcA obpasuamu oTeye—
CTBEHHOW M MWPOBOW XKMBOMUCU B My3€AX
Nenmdrpapa. W Hakoney Opecca — oauH
13 Haubonee 3HauuTeNbHbIX U CBOEOBPA3HbIX
LIEHTPOB Xy[OMECTBEHHOM YKU3HU CTPaHbI.

Bonblioe BnusHMe Ha  hopmupoBaHue
TBOPYECKOro Moyepka XyAOXHWUKa Okasana
6Boratas npakTUKa pecTaBpaTopa MKWBOMUCH,
NO3BONMBLLUAA MPEIMETHO O03HaKOMUTBCA C
Pa3NMYHLIMA  TEXHUKAMU U TEXHOMOrUAMM
XMBOMUCK KaK CTapblX, TakK U COBPEMEHHbIX
macTepoB. 3Ta npakTUKa NpuysMna ero K
HETOPONNMBOCTM, [LONTOTEPNEHNIO U OCHOBA—
TENbHOCTM B paboTe, KOTOPOW TaK He-—
Nl0CTaeT Nof4ac COBPEMEHHOM JKUBOMUCH.

C. YapkuH ne6ioTupoBan Ha OBNACTHbIX,
pecnybiMKaHCKUX U BCECOKO3HBIX BbICTaBKAX
B KOHUe 70-x roaoe. 310 6bino Bpems,
Korfaa GOnbLUMHCTBO  XyQOMHMKOB, Aaxe
CaMblX  3Ha4YMTENbHbIX, BbIHYKAEHH  ObinK
BHYTPEHHE pa3pbiBaTbCA MEXMY 3aKa3HoW
0UUMANbHOM  KUBOMUCHIO, MPE3PUTENBHO
MMEHYEMOA UMM CaMuMU  “XanTypor”, u
NPOU3BEMIEHUAMM, MaKCUManbHO BbIpaXalo—
LLIAMM CaMOCTOSATENbHbIE TBOPYECKUE MUCKA—
HUA,

Cnywmnocb Tak yro C. YapkuH 3aka3Hoi
KMBONUCHIO MPaKTMYECKU He 3aHumancs. B
JKcno3uumAx BbicTaBok B Opecce, Kuese,
Mockee BCe yallle noABNANMCL €ro aksa—
penbHble NOPTPeTbl U NEM3axu, NPUBNEKaB—
LUME BHUMaHWE 3puUTEnei WU KpUTUKU CBOE—
obpa3svem 06pa3HOro A3bika, LLENOCTHOCTHIO

. U rapMOHUEN.

B 1984 ropy coctoanca nepsbid TBOp—
YECKUA OT4ET XYAOMHMKA Ha rpynnoBoi
BbiCTaBke npowu3sefeHur B. KpuwtoneHko,
H. CrenaHoa u C. YapkuHa.

MopTpeThl Xy[OXHUKA BBIXOAAT 33 pamKu
peLUeH1A U3BECTHbIX Npobnem Kak nopTpeT—
HOr0 CXOACTBA, Tak W MCUXONOrM4ECKOr0
aHanu3a BHyTpeHHero mupa mogenu. Co-—
3flaHHble MM 06pa3bl BO3BLILLEHHHI U N03—
TWYHBL B HUX MaKCUMarnbHO aKTUBHO Bbipa—
XKEHO OTHOLLIEHUE XY[OXHUKA K MOQENU.
MopTpeT npeBpalLLaeTcs B OCTaHOBMEHHbIMA
MU BOCNOMUHAHUA MacTepa O npoLueaLem
MrHOBEHUM KM3HW. AfeKBaTHbl 3afaqe u
NpUMEHAEMbIE BbIPA3UTENbHBIE CPEACTBA —
KOMNO3WLMA,  KOMOPUCTUYECKOE  peLLEHue,
TWATeNbHbIA 0T6OP Haubonee 3HaUMTeNbHbIX
netanen.\[opoii MenbKHeT B 3TUX-NOPTPETax
KNaccuyeckan TPaauUMA, CKaxeM, TPafuums
Benackeca B noptpete nop  Ha3BaHWeMm
“Mopenb”, B KapTUHE CMOBHO NPUCYTCTBYIOT
182 NPOCTPAHCTBA, B OFIHOM M3 KOTOPbIX —
nopTPCTMPYEMbIA, B [IPYroM, OTPaKEHHOM
3aPKasoM, BbIXBa4eHHan bnukamu ceeta u—
rypa MALLYLLEro NOPTPET XyAOXKHUKA. |

B Gonee no3nHMX NopTpetax, BbiNONHEH—
HblX, B OCHOBHOM, B TEXHUKE MacnaHoM
XKMBOMUCYK, MPU COXPAHEHUU MPENHEN KOH—
UenuuM OTHOLLEHUA K 3afayam noprperta,
aKUEHT NEpPeHOCUTCA B CTOPOHY YCWUNEHWs
[N1eKOPaTMBHOCTH, LLIMPOTLI U CBOBOABI NUCb—
Ma, aKTUBHOrO KOMOPUCTUHECKOTO 3BYHaHMA
doHa. Takosbl nopTpetbi “Hesnakomka”
(1987), “Moprper 8 kpacHom” (1990). Kom—
NO3UUMOHHbIE MOCTPOEHUA 3TUX PaboT OT—
NMYAIOTCA 0T NPEXHUX BOMbLUER CROXKHO—
CTbl0 U cBOBOAON.

Ha3gaHua >aHpoBbIX KaptuH “[lyxosou
opkectp” (1988), “Opkecrp” (1989-1990)
NO3BONAIOT CYIUTb O CKOHLEHTPUPOBAHHOM
BHUMaHMM XYAOXHMKA K OfHOW Teme.

B atux npousseneHunx, usberas KoHkpe—
TUKY MECTa M BPEMEHW [EeNCTBUA, aBTOP
cymen nepepatb ocobyl atmoccepy co—
CPEfIOTO4EHHOCTU U B3BONHOBAHHOCTA My—
3bIKAHTOB, 0BBLEAUHEHHbIX MOMEHTOM TBOP—
yecTsa. Y 3puUTENA Npu PaccMOTPEHWM ITUX
NpOU3BENieHUi A  BO3HMKAET — CBOEOBPa3HbIA
3dekT, KOTOpbIA YCNOBHO MOXHO Bbino
Ha3gatb  “aeKToM ABOAHOro 3BYy4aHuA”.



OnHO U3 HUX — BHELUHEE, BbIPaXEHHOEe
KOMNO3ULMOHHLIM NOCTPOEHUEM, XapakTep—
HOCTbIO N03 My3bIKAHTOB, KONOPUCTUHECKUM
aKKOMNaHeMEHTOM. BTopoe —  BHyTpeHHee,
accoumaTuBHoe — My3blKa, POXEHHan 06—
pa3amu. Takum 06pas’om 3puTenb He TOMbKO
BUOWUT, HO U “CRIbILLMT” KapTUHY.

CeoeoBpa3uem BUAEHUA NPUPOLbI OTAN—
4aloTCA NPEe[CTaBNeHHbIE Ha BbICTABKE Mer—
3axu. bonbluas Ux 4acTb — NETHUE MOTMBBI,
TOHKO NepefatoLLe COCTORHUE APKO OcBe—
LLEHHOW COMHLIEM 3eneHu. Baaumornuanue
LIBETa U CBETA MPUBOAMUT K MaKCUManbHOMY
YCUNEHWIO HAMPSIKEHHOCTU KONOPUCTUHECKO—
rO 3By4aHus. Yacto Xy[OXHWK BBOAUT B
nevsax urypbl nofen, [ocTuran ecrect—
BEHHOTO M MO3TUYECKOr0 EAUHEHUA Yeno—
BEKa C OKPYXaloLLMM €ro MpOCTPaHCTBOM.

OtpenbHbii pa3nen BbICTaBKW COCTaBAAIOT
PUCYHKM, YaCTUYHO ABNAIOLLMECA rpacduye—
CKUMM BapUaHTaMU KUBOMMCHBIX MPOM3BE—
NeHMd  xynokHuka. 3tv pabotl — CBU—

Oxupnanne (pwcyuox K
KapTuHe). 1989

Drawing to the picture
"Expectation”. 1989

NIeTeNbCTBA CNOXHOMO AHANUTUYECKOro Mo—
UCKa aBTOPOM OMTUMANbHBIX KOMNO3ULMOH—
HbIX peLeHui. Mpu Bcern NOAUMHEHHOCTH UX
3afa4am ByayLLMX KMBOMMACHBIX PaboT OHM -
COXPAHAIOT U 3HAUUTENbHYIO CTENEeHb Camo—
CTOATENLHOCTA FPadUIecKoro UcKyccTBa Co
CBOWCTBEHHBIMUA €My NaKOHW3MOM, BonbLuei
CTeNeHbl0  YCIOBHOCTM, OCOBEHHOCTbIO MC—
nonb30BaHUA NNockocTH Genoro nucra Gy—
maru.

3HauMTeNbHbIA MHTEpEC npeacTasnaer .u
CepUA PUCYHKOB Ha MU(ONOryeckine Tembl.
C. YapkuH LEHUT TpafuuuW, NpeemcTBeH—
HOCTb, Of1HAKO B 3TOW CEPUU Mbl HE BCTPETUM
JIOCNOBHbIX MOBTOPOB. KynbTypa mpoLunoro
1 HaCTOALLEro BOCNPUHUMAETCA KaK pearnb—
HOCTb, 3aKOHbI M [lyXOBHYK CYLLHOCTb KO—
TOPOW HEOBXOAMMO NOCTWYL W NEpPEnUTL B
COBpEMEHHOE BUEHME.

Mope (putyuox K Kaptu-
He). 1

Sea. Dvawmg to the
painting. 1988



The artist's way from impressions left by
reality and its understanding to reflection of
these in artistic images had been and
remains to be inscrutable. Each artist goes
this way alone with his doubts, sometimes
with a tragic overcome of contradictions,
with inspiration.

Artistic formation of Serafim Charkin, an
artist whose works are open again for public,
was influenced by different factors. First of
all among these factors there are first and
bright impressions of his childhood, which
was spent in a small picturesque ukrainian
town of Lubny, then training at the Leningrad
Art School named after V. A. Serov, School
of Painting and Restoration and acquaintance
with the gratest masterprieces of national
and foreign painting at the Museums. And
finally, Odessa, which is one of the greatest
and original centres of artistic life in this
country.

A great influence on formation of the
artist's creative hand was made by a rich
practice of a restorer of paintings, which
helped to learn various technical means and
technologies in painting regarding both old
and modemn masters. This practice made
him deliberate, very patient and deep at
work, which sometimes modern painting is
lacking of.

53 éharkin made his debut at the regional,
republican and national exhibitions in the end
of the 1970's. It was the time, when most
of artists and even the best ones, had a
split between official painting, made to order,
which was scomfully called by themselves
“pot-boiler” and works of art, which reflected
their personal artistic strivings as they only
could.

As it tuned out, S. Charkin had made
nearly no paintings to order. At the
exhibitions in Odessa, Kiev and Moskow one
could see more and more often his

Bpopsumnii My3biKaHT (pu—
CYHOK K KapTuhe). 1986

Vagrant Musicians. (Dra—
wing to the Painting). 1986



water—colour portraits and landscapes, which
attracted attention of visitors and critics due
to their peculiar artistic language, integrity
and harmony.

In 1984 the first artists report on his
works was made at the exhibition of works
of the group of artists, such as V.
Krishtopenko, N. Stepanov and S. Charkin.

Portraits, made by the artist are beyond
the frames of the solution of certain
problems regarding both identity of portraits
and psychological analysis of the inner world
of the model His characters are of high
spirit and poetic. They brightly reflect how
the artist treats his model. Portrait becomes
a stopped moment of life in the artists
recollections, which had already gone. Artistic
means used by the artist meet this idea in
an adequate way, i e. composition, colour
solution, thorough selection of the most
meaningful details.

A classical tradition sometimes flashes in
these portraits, for example, tradition of

Velasques in the portrait called “A Model”.
In this picture one can find something like
two spaces, and in one of them is the
portrayed, and in the other one, which is
reflected by the mirror, snatched out by
patches of sunlight the figure of the artist,
who is doing the portrait

In his later portraits, made mainly in oil
besides the preserved concept regarding
purposes of the portrait, the accent is moved
towards an increase of decorations, the width
and freedom of painting, an active colourful
sounding of the background. Among these
portraits there are “Unknown Lady” (1987),
“A Portrait in Red” (1990). Compositional
structures of these works differ from the
fprevious ones, being more complicated and
ree.

The very names of genre paintings, such
s “Brass—Band” (1988), “Vagrant Musi-
cians” (1989), “Orchestra” (1989—90) help
to understand, that the artist payed a great
attention to one and the same subject.

Bniobnennbie (PUCYHOK K
KapTuHe). 1988

Lovers. Drawing to the
picture. 1988

Kpuctuna (Mo  motusam
Benackeca). 1986

Christina.

(Velasques
Motive). 1986



In these works the artist without specifying
an actual place and time, managed to convey
a unique atmosphere of musicians’
concentration and emotions, who are united
by a creative moment. Visitors, while looking
at these pictures, are getting a kind of effect,
which might be calletf to certain extend “an
effect of double sounding”. One of them is
external, which is expressed by the
compositional structure, distinctive poses of
the musucians, colourful accompaniment. The
second one is internal and of an associated
character and it is music, which is born by
the characters. Thus, a visitor does not only
see, he also “hears” the painting.

The exhibited landscapes are marked by
peculiarity of seeing the nature. Many of
them are summer %andscapes, which show
in a delicate way the greenary, which is
brightly lit by the sun. Interaction of colour
and light lead to a maximum strenghtening
of colourful sounding tension. The artist often

introduces figures in his landscapes and he
is getting a natural and poetic unity of a
human being with the space around him.

Another part of the exhibiton is composed
of drawings, which are partially graphic
versions of the artist's paintings. These works
demonstrate a profound analythical searching
of the optimum compositional solutions
made by the artist. Being very subordinated
to the idea of future paintings, they preserve
a certain kind of independant graphic art
with its typical laconicism, a - great
conventional character, peculiarity of using:
the plane of a white sheet of paper. A
special interest is being paid to a number
of drawings with the mythological plots. S.
Charkin appreciates traditions, sucession, but
among these drawings we could not find
any repetitions. Culture of the past and
modem time are treated as realty, the laws
and spiritual essence of which have to be
studied and transformed into a modem
understanding

“Mo—

anTasus Ha Te
xuwenue Esponei”. 1989

Fantasy on the theme:
“Steeling of Europe”. 1989
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LIST OF EXHIBITIONS
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I;r nNoBasA BbICTaBKa B.Kpuwu y
TenaHosa, C.Mapkuma. Opiecca, 1984 r.

Pecny6nmkaHcKan BbiETaBKa “YKusonucHas YkpauHa” Ku—

es, 1985 r.

Pecny6nukaHckan BbicTaBka “70 net BoopyxenHbix Cun

CCCP”. KueB1988 r.

PecnybnukaHckan BbiCTaBKa akBapenu U pucyHka. Kues,

1988 r.

Pecny6nukanckan BbicTaBKa “50 net Coto3y Xy[0)KHUKOB
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Pecnybnukanckan BbicTaBka “XXusonucHan YkpauHa”. Ku—

es, 1988 r.

TpynnoBas BbicTaBka ranepeu [usap. Mocksa, 1989 r.

All-Union Exhibition of Water—colours. Moscow. 1984.
Republican Exhibition of Water-colours and Drawings.
Kiev. 1984.

Exhibition of the Group of Artists: V. Krishtopenko, N.
Stepanov, S. Charkin. Odessa 1984.

Republican Exhibition “Picturesque Ukraine”. Kiev. 1985.
Republican Exhibition of Water-colours and Drawings.
Kiev. 1988.

Republican Exhibition “50 years of the Union of Artists
of the Ukrainian S.S.R.” 1988.

Republican Exhibition “Picturesque Ukraine”. Kiev. 1988.
Group Exhibition from the Dizar Gallery. Moscow. 1989.
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CEPA®UM YAPKUH.

Kusonucs, rpaduka.
Karanor ebicTasku.

QreerctserHbit 3a Buinyck H. W. Kacbko
Opecca

PenakumnoHHo-13paTensekuit otgen
obnacTHoro ynpasneHus no nevaru
1992

(Ha pycckoM v aHrnuiAcKoM 3biKax)

Pe,uamop H. A. Makosey

Xynomnm B. T. MuHetko

(ynow.—TexH. peaktop W. B. Kpacokytckas
Koppextop /1. ®. flecnorosa

Cpaxo 8 Habop 08.04.92. Mopaucano K neyaru 18.11.92.
@opmar  70x90/16. [apwurypa HanbHO—pyBnenHas.
Mevars o¢:ﬂnn Ycnoe. ned. n. 2.34. Ycnos. kp—orT. 4,88,
Y 21. Twpax 300 3. Msp N 722. 3axas
3281. 3.~moe Uena porosopwan. PenaxuMonHo-u3pa—
Temou oraen O6NACTHOrO ynpagnewMA N0  nevarw.

yn. Knapwi Llerkin, 3. Kioknan_chabpuxa
By 'ﬂﬂnufpwkuw: 27006, Opecca, yn. Rsepw
cxoro, 24,



Cepag Cepapumosuy Yapkun poguncs B
1945 rony. B 1973 rogy OKOW4un uBonuc—

P ot TNenunrpag-
CKOFO  XYOXECTBEHHOr0  yymnuuwa um.
B. A. Cepoa. C 1974 ropa — crapwmin

BeHHoro my3esn. C 1988rrona — unel bneccnm'n
3a KpauHbl.

A B CO-
Gpanmsax 0pQeccKkoro XyaoXectBeHHOro My3es,
Jupexuvm BbicTaBoK Col03a  XyNOXHUKOB

KpauHbl, 4acTHbIX Konnekuusx Opeccol, Mo—
CKBbI, a TaKke 3a py6Gexom.

Serafim Serafimovich Charkin was born in 1945.
In 1973 graduated from the Leningrad Art
School, School of Painting and Restoration
named after V. A. Serov. Since 1974 he is a
Senior Artist-Restorer at the Odessa Art
Gallery. Since 1988 he is a member of the
Union of Artists of the Ukraine. His works are
exhibited at the Odessa Art Gallery, Managing
Board of the Exhibitions of the Union of Artists
of the Ukraine, private collections in Odessa,
Moscow and abroad.
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