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Edyapd MATBIHIYK

Beasammarnobna Tponado!

Jlna ecix Hac, npuxunvHuxie meopuocmi Isana
Atisaszoscvkozo, tosineina dama 195-pivus 3 OHA Ha-
POOKHCEHHS 8UOAMHO20 MALicmpa, Jobpe 3HAH020 8 YCbO-
My c8imi <«noama mopsa», Cmana npeKpacHor Hazodor
8 yceidomnenni Hawoi 8idnosidansHocmi ma wanoo.1u-
80i nam’ami do cnadxy xyooxcHuxa.

Hawe micmo wna 6epesi Yoprozo mopsa 3aexncou
npusabnrosano leana Aii8a308cek020 BUULYKAHICIIO
ma 6HYMPIWHb0I0 CUNOI0 1020 MOPCLKUX KPAEBUOIs.
Lle eiduyeanu odecumu pizHux noxonine. «Odecoxuil
poman» XYOOHCHUKA NOBUHEH NPOO0BHCY8AmUCh 1 8
XXI cmonimmi. Po3din, axui nanuue Hauie NOKONIHHA,
MA€E NO4aAmox Ha cmopinkax 0anozo anvbomy. Odecora
obnacua depxycasua adminicmpayis 3 padicmro nio-
mpumana iniyiamugy Odecvk020 XyJ0HCHB020 MYy3€r0
w000 1020 dpyky. Bucnosnroemo uadiro, wo uye npe-
KpacHe 6UOanHA HAOACIb MONCAUBICME KOXHCHOMY 3 Bac
2nubue NOPUHymu y C8im <MOpCoKux 8paxceHvs Isana
Atisaszoscvkoz0, 8iduymu cuny i Miyb, Kpacy i eeaut
1020 MBOPHOCMI.

3 nobaxcaHHAMU HAMXHEHHS MA MEOPHOi HACHAZU,

Edyapd Mameiiuyx,
2ybepramop Odecvkoi obnacmi

J

Deayr ladies and Gentlemen

For all of us, the lovers of Ivan Aivazovsky’s pictures,
the anniversary date of 195 years from the outstand-
ing master’s birthday, the master well known throughout
the world as “the poet of the sea”, is a wonderful rea-
son for understanding our responsibility and deferential
memory of the artist’s legacy.

This City on the Black Sea coast had always attrac-
ted Ivan Aivazovsky by refinement and internal force
of its sea-scapes. Such attraction has been felt by the
Odessans of various generations. The Odessa love affair
of the artist should be continued in the 21 century, too.
The chapter written by our generation has its beginning
on the pages of this album. The Odessa Regional State
Administration has been happy to support the initiative
of the Odessa Art Museum to publish it. Let me express
hope that this wonderful publication will give each of
you the possibility to plunge deep into the world of
Ivan Aivazovsky’s marine impressions and feel the power
and the strength, the beauty and the grandeur of his
creations.

With good wishes of inspiration and creative fervour,

Eduard Matviychuk,
Governor of Odessa Region



B WJATHUM Xy[NOXHUK-MapuHicT IBaH KoCTAHTMHOBHMY AlBa30BCbKUMN
(1817—1900) HaJeXUTh [0 YKCIA HAWOINBII BiTOMUX MaiCTpiB POCiii-
CBKOTO 06Pa30TBOPYOrO MHUCTELTBA.

Jap imMnpogi3auii, najnke ysiBJleHHs, 3aTOCTPeHa YyTJIMBICTb i BUCOKA MaJIbOB-
HMYa MaiCTEPHICTh IOMOMOIJIH 300yTH HOMYy 3acilykeHe BM3HAHHS, a aKTHBHA
CcycrinibHa # n06poziiiHa Ais/IBHICTH TTOBAry Cy4acHUKIB.

I. K. AiiBa30BCbKHIA HAPOAMBCS ¥ MPOXKUB Oisiblny YacTuHy XuTTs y Oeomo-
cii. JKuTTs #oro oxomiioe Maibke Iiiie cTomiTTs. BiH OyB 3Haiiomuii 3 GaraTbMa
BuzatTHUMU cy4yacHukamu — K. I1. BproonoBum, O. C. ITymkinum, M. B. I'oro-
neM, M. L. I'ninkoro, B. A. JKykoBcbkum, 1. A. Kpunosum.

3a cBiTYeHHSAMH CaMOr0 XyZI0XHMKA HUM CTBOPEHO Oiiblile IIeCTH TUCAY Kap-
tuH. [Ipu 11bOMYy i3 yciel TBOpUYOi craamHu ABa30BCHKOTO JIMIlle YacTuHa Gyia
BpaxoBaHa i 3adikcoBaHa 3a KUTTA. UMCIIeHHI BapiaHTH, 3aMOBJIEHHS 1 «Iofia-
PYHKOBi» MiHiaTIOpH PO3CisiHi 10 yCbOMY CBITY.

3 micTHAAUATHA POKiB, KoM 061apoBaHUil fOHAK OyB mpuiiHaTHi y Iletep-
Oyp3bKy Axazemito MucrenTB (kaac mpodecopa M. H. BopoGitoBa), KUTTS
fioro Gyno Bimmano mwucrenTBy. Ilo 3akiHdeHHi Akazemii, 3 1840 nmo 1844 pik,
IBan KOCTAHTMHOBUMY 3KMB i IpalooBaB B Iranii, yZ0OCKOHaIIOW0YM MaiicTep-
HicTb. B Pocio BiH MOBepHyBCSl BUBHAHUM MaiiCTPOM 3 €BPOIEChbKOI0 CJIaBOIO.
[Ticast 3aBepIileHHs HABYaHHs XyIOXKHUKA 3 TMOIMIaHOW 3ycTpinu y [letepOyp3i.
B 1844 poui oMy HajalOTh 3BAaHHA akafeMika 1 MPU3HAYAIOTh >KMABOIMC-
nem TlomoBHOro Mopchkoro mraby. 3 1847 poky AiiBa3oBcbKuii mpodecop,
a 3 1887 poky — modecHuii 4ieH [Tetep6yp3bkoi Akanemii mucrenTs. Kpim Toro,
BiH OyB aKaJeMiKOM IT'ITW €BPOIEHChKUX aKa/ieMill MUCTEI[TB.

PomanTrKa Mops, #oro Kpaca i moesisi BU3HAUWJIM AOJIO0 Xy[OXHUKA, CIie-
undiky ioro TBopyocti. Takoxk BiH 3BepTaBCsi 10 6aTaJbHOTO JKAHPY, MPOCTIAB-
JISTIOYM TepPOiuHi MepeMord pPOCichbKOro ¢JoTy, A0 icTOpudHUX, Gi6miAHMX i
MiOJIOTIYHUX CIOXKeTiB, MUCAB MOPTPETH i KAHPOBi KAPTHUHHU.

Binbuie miBcTONTTS (OpMyBamMcs OCOOHMCTi, TBOPYi, CYCHiNbHI 3B’3KU
I. K. AiiBazoBcekoro 3 IligenHorw Ianemiporo. B Ogpeci xuna nepma apyXuHa

/ van Konstantinovich Aivazovsky (1817—1900), an outstanding marine artist,
belongs to a number of the most known masters of the Russian fine arts.

Gift of improvisation, fervid imagination, keen sensibilities and excellence
in painting brought him deserved recognition, while active social and charitable
activity — esteem of contemporaries.

I. K. Aivazovsky was born and spent most of his life in Theodosia. His life
embraces nearly a whole century. He was acquainted with many outstanding con-
temporaries: K. P. Brullov, A.S. Pushkin, N. V. Gogol, M. L. Glinka, V. A. Zhu-
kovsky and I. A. Krylov.

According to the artist himself, he had painted over six thousand pictures.
At this just a part of the whole creative legacy of Aivazovsky was taken into
account and fixed while he was alive. Numerous miniature paintings, ordered or
given as a present, are diffused throughout the whole world.

His life had been dedicated to art since he was sixteen, when the gifted
youth entered the Petersburg Academy of Arts (Professor M. N. Vorobyov’s
class). On graduation from the Academy of Arts, from 1840 till 1844, Ivan Kon-
stantinovich lived and worked in Italy developing his masterhood. He returned
to Russia as a recognised master with European fame. And after completion
of education he was accepted in Petersburg with respect. In 1844 he was granted
the rank of academician and appointed the painter of Marine Headquarters.
In 1847 Aivazovsky became a Professor and since 1887 he had been Honorary
Member of the Petersburg Academy of Arts. Besides, he was awarded the title
of Academician by the five European Academies of Arts.

The romanticism of the sea, its beauty and poetry determined the artist’s fate
and specific character of his art. He also turned to the battle painting glorifying
the heroic victories of the Russian Navy, and to the historical, biblical and
mythological subjects; the artists used to paint portraits and genre-pieces, too.

For over half a century personal, creative and social relationships of
L. K. Aivazovsky with the Southern Palmira were being formed. Julia Graves,
the artist’s first wife, lived in Odessa. 14 personal exhibitions of the artist whose



xynoxxHuka FOmis I'pesc. 3 1846 mo 1899 pik B Ogneci npoiinuio 14 nepcoHasb-
HUX BUCTaBOK XY/O)KHMKA, 3HaYHA YaCTUHA SIKUX HOCKJIA 61arofiiiHuil xapakTep.
BiH 3 BeJIMKOIO yBarorw CTaBUBCA 70 foJi OzecbKoi pyuCyBaJbHOI IIKOMIHU, MiKIIy-
BaBCA NpO ii PO3BUTOK i MPOLBITAHHS, YaCTO MPUXOAWB HA JOINOMOTY YUHSIM.
Moro po60oTy 3HaXOAMIMCh B Haii3HAYHIIIMX Jep)KaBHMX yCTaHOBAX i IPHMBAT-
HUX KoJekiisx. Haitbinbim Bizomum 3ibpanusam 6yia konekiis O. Pyccoa, yac-
THHA AKOi 3TrOZIOM CTaJjia BJIACHICTIO My3el0.

B 1865 pori B Ozeci cTBoproeTbess ToBapuCTBO KPaCHUX MUCTENTB i AiiBa30B-
CbKUH CTa€e M0r0 4eHOM. XYZ0XKHUK JlesdKi CBOi BUCTABKU BJIALITOBYE HA KOPUCThb
TosapucrBa. B 1871 poui AiiBazoBcbkuii npuitHATHI B Opecbke Immeparop-
cbke ToOBapuUCTBO icTOpii Ta cTapoXUTHOCTEH, 3 1894 poky — 4ieH ToBapucrsa
ITiBIEHHOPOCIAChKUX XyJJOKHUKIB.

CimeiiHuil noptpet (ABTONOPTPET 3 APYXUHOW0). 1849
Family Portrait (Self-portrait with wife). 1849

considerable part were charitable ones were held in Odessa from 1846 till 1899.
He paid earnest heed to the fate of the Odessa Drawing School, cared for its
development and prosperity, and often rendered assistance to its students. His
works were found in the most important state institutions and private collections.
Most famous was the collection of A.Russov, a part of which further became
the property of the Museum.

In 1865 the Association of Fine Arts was organised in Odessa and Aivazovsky
became its member. Some of his exhibitions were held by the artist in favour
of the Association. In 1871 Aivazovsky was admitted to the Odessa Imperial
Association of History and Antiquities. Since 1894 Aivazovsky had been a
member of the South Russian Artists Association.

The Odessa Art Museum was opened in 1899 by the Association of Fine
Arts supported by the City. Long before its opening the formation of the future
museum collections had started. The Storm, the work of 1. K. Aivazovsky which
was burnt down during the fire of 1887, was among the first accessions to
the museum. In 1898 the City Duma (Council) donated Aivazovsky’s works
Morning (1851) and Pushkin on the Black Sea Shore (1879) to the Museum
of Red Arts, and the Odessa Art School transferred to it Night on the Black Sea
(1886), the picture that had been given to the School by the artist.

L. K. Aivazovsky’s paintings in the Odessa Art Museum reflect various periods
of the artist’s creative work. The collection shows both the pupil’s academic
water colours (the earliest water colour The Artist Painting a Study is dated 1836)
and the canvases of the closing stages of his life. Some of them may be referred
to the best works of the sea scape painter. The picture Sea View with a Chapel
on the Shore (1843) relates to the artist’s creative trip abroad and was painted
soon after Aivazovsky had left Italy.

In Venice, on St. Lazarus Island, at the Armenian Mhitarist Monastery Ivan
Konstantinovich’s elder brother Gabriel studied theology, history and oriental
languages. And the picture could be painted under the impression of meeting
him.

In the forties—sixties the romantic path of the artist’s development was most
fully realised. The master had always been keen on the energy of the movement,
confrontation of man and elements, bright, sonorous paints and the lights and
darks of his pictures.

Light and light effects are one of the most expressive means of the sea
elements perception. One of the best works of that early period is the picture
Morning (1851).

The sixties and the seventies are generally assumed to be the period of
efflorescence of Aivazovsky’s talent. At that time the marine artist’s creative work



Opecbkuil XymoxHiii my3seit OyB Bimkputuit B 1899 poii ToBapucTBoM
KpPacCHUX MHCTeNTB 3a MiATPUMKM MicTa. 3aZi0BrO 0 MOro BiJKPUTTA IMOYM-
HaeThcsi GOpMyBaHHs MaiOyTHBOI Kosekiii mysero. Cepes Mepiiux Haaxo-
IKeHb 1Uisi HbOro Oyna po6ora I. K. AiiBa3oBchkoro «Bypsi», sika 3ropina mig
yac noxexi 1887 poky. B 1898 poui Miceka [lyma nepenana MicbkoMy My3ero
KpacHUX MHCTEeHTB pPo0OOTH AiiBa3oBcbKoro <«PaHok» 1851 poky i «Ilym-
KiH Ha Gepe3i YopHoro mopsi» 1897 poky, a OmecbKe XyIOXKHE y4YWJIHMIINE Bii-
IaJio My3el IOJapOBaHy XYyAOXXHMKOM KapTuHy «Hid Ha YopHOMy MoOpi»
1886 poky.

Teopu L. K. AiiBa3oBcbKoro B OfieCbKOMY XyZIOXKHBOMY My3ei BioOpaXkarTh
pi3Hi nmepiogu TBOPUOCTI XyAOXKHKMKa. Y 3i0paHHi mpe/cTaB/ieHi K YUHIBCbKi aKa-
nemiuHi akBapesi (Haibinbll paHHS aKkBapesb «XyAOKHUK Majioe eTiofl» JaTy-
€Tbca 1836 poKOM), Tak i MOJIOTHA OCTAHHIX POKiB XUTTA. €Ki 3 HUX MOXXKHA
BiZIHECTH 10 Kpauux pobiT mMapuHicta. Jlo mepiofy TBOpYOi MOi3aKM 3a KOPAOH
BiIHOCUTBCSE KapTUHa «MOpCchKUil BUJ 3 Karuiuiiero Ha 6epesi» 1843 poky, BUKO-
HaHa He3abapoM Mic/s Bia'i3my xynokHuKa 3 Itasil.

VY Benenii, Ha ocTpoBi CB. Jla3aps, y BipMEHCbKOMYy MOHACTHPi MXUTapuC-
TiB BMBYaB 6OrocjoB’si, icTopito i cxiaHi MoBu crapmmii 6par IBana KocTsHTu-
HoBUYa, ['abpiesib. MOXJIMBO, 3a Bpa)KeHHSMHU Bif 3yCTpiul 3 HUM HamucaHa Iis
KapTHHa.

B 1840—1860-Ti poku pOMAaHTHYHI CIPSAMyBaHHSA Xy[OXHUAKA peai3yBalnucs
Haiibinbiie MOBHO. EHepris pyxy, 3iTKHeHHS JIOAWHM i CTUXIi, SICKpaBi, 3By4Hi
dap6bu, rpa cBiT/a i TiHi 3aBXK/IK 3aXOILTIOBAIM MaiCTpa.

CBiT/I0 — epeKTH OCBIiTJIEHHS, OAMH 3 HAMOINbII BMPA3HUX 3acOOIB CIPHIA-
HATTS MOPChKOI cTHXii. OfHi€r0 3 KpaIqux pobiT [IbOT0 PaHHBLOTO TEpPioay € Kap-
tiHa «PaHOoK», 1851 poKy.

[TicTrecaTi Ta ciMaecsATi pOKU NIPUMHATO BBAXKATH MepioJloM PO3KBITy Aapy-
BaHHA AIBAa30BCBKOro. Y Ilell yac TBOPYICTb MapHHICTA BiJ3Ha4YeHa INOSBOIO
HOBUX, PealiCTUYHUX TeHJeHLii. Ajle POMAaHTHMYHA 3aXOIJIeHICTh, ZeKOPAaTHB-
HiCTb, eeKTHUI KOJOPUT HA3aBXAU 3aJUIIAIOTLCS BiIMIHHOIO pucoro IBaHa
KocrsanTHOBMYA.

Ha ¢opmysanns TBopuocti 1. K. ABa30BCHKOTO 3HAYHUIA BIUIMB Majia Ioe-
3is O. C. [ymkina. B 1836 pori Binbynocs 3HaiOMCTBO MOJIOZIOTO XYAOKHUKA
3 noeToM. IIpOTAroM BCHOTO XXWUTTA XYAOXXHUK CTBODIOE Cepil0 TBOPIB, NPUCBSA-
vyerux O. C. [ymkiHy. MapuHicT mo6aynB CBOE MOKJIMKAHHS Y BTUIEHHI MyI-
KiHCBKOI <«BUIBHOI CTHXii» MOpA B XMBONMCY. MaicTep BUKOPHUCTaB DAAKU
3 mymKiHcbKoro Bipma «Jlo Mopsi» 1824 poky i mepenic ix Ge3mocepenHbO
Ha TO0JIOTHO B KapTuHi «Ilymkin Ha Gepe3i YopHoro mMopsi» 1897 poky. V Tomy
X poli aBTop nozapysas ii Ozeci.

was distinguished by appearance of new, realistic tendencies. But the devotion to
the romanticism, ornamentality and spectacular colouring has always remained
Ivan Konstantinovich’s distinctive feature.

A. S. Pushkin’s poetry had an important influence on the formation of
L. K. Aivazovsky’s creative work. In 1836 the young artist made acquaintance
with the poet. Over a distance of his whole life the artist was creating a series
of works dedicated to A. S. Pushkin. The Marine artist saw his vocation in the
embodiment of Pushkin’s “free elements” in painting. The master used the lines
from Pushkin’s poem To the Sea and directly transferred them to the canvas
of his picture A. S. Pushkin on the Black Sea Coast in 1897. In the same year
the author gave the picture to Odessa.

Mopcekuii Buz. 1880 / Sea Scape. 1880



Ile onuH TBip mymKiHchKoi cepii — «Ilymkin B Kpumy y Typ3ydcbkux
ckenb» 1880 poky. ABTOp BBaXaB ii KpaIlol0 3 MYIIKiHCBKOTO IUKIY.

YynoBuid NojapyHOK ofiepxas My3eid B 1990 pouni. YoTupu TBOPU BUAATHOTO
MapuHicTa, siki 6ysu npuabaHi 3a paxyHoK JlepaBHoi mpeMmii B ray3i eHepro6y-
JiBHUITBA, CTAJX OCTAHHIM MOAAPYHKOM PiJHOMY MICTy HAIIOrO 3eMJISKa, aKa-
nemika AH CPCP B. II. I'nymka i 6ysu nepenaHi BiAmoOBiAHO 0 HOro 3amoBity
CAHOM BYEHOTO.

V Hailbinbl paHHIN 3 mepenaHUX B Aap KapTuH «MicsyHa Hi4 Ha Mopi»,
HanucaHiii B 1856 porii, AitBa30BChbKUil 306paxkye Kopabii pociifichkoro mop-
cekoro ¢rory. JKuomucenb ['0J0BHOTO MOpChKOro 1itaby, A#Ba30BChKUit
HeoZIHOPa30BO OpaB y4yacTh y HAaBYaJIbHUX i BOEHHHMX OMeparisx PoCiiiCbKOro
¢noTy, 6yB 3HalloMuii 3 BUAaTHUMHU pociiicbkuMu ¢uotoBoasamu I1. C. Jlasa-
peBuM, II. C. HaximoBum, B. O. KopHinoBUM, IIMPO 3aXOIJIIOBABCS TepoOi3MOM
MOPSIKIB.

Jlo OCTaHHBOTO AecATUPIYYSA TBOPUOCTI XY[OXHUKA BiIHOCUTHCA Ie OJHA
3 nogaposanux B. II. I'mymko xkaptuH «bnakutHa Mapuna» 1891 poky.
3a momepenHi II'AITh JeCATWJITh HANpPyXXeHOI Mpali MaJlbOBHMYA MAaNCTepHICTh
XyZIO)KHUKa Oe3ymMHHO PO3BHMBANacs i yHZOCKOHAJIOBanacsi, po3poOJsivcs Ta
uTipyBaIvcs XyA0XKHi TPUIOMH i METOZH.

Llst kapTMHa Harazye «6i1aKUTHI ei3axi» A#iBa3oBcbKoro 1870-x pokiB. Are,
Ha BiZIMiHy Bif Becesioi sICKpaBOCTi Ta JierkocTi poGIT TUX POKIB, TyT BimuyTHUN
HeCKiHYeHHUI CNOKii i Tuma. Benukuii maiicTep 4acTo BapiloBaB TOW caMuid
MOTHB, ajie MpU iMIpOBi3aliitHiii po6OTi oMy BAaBasOCs MepefaBaTH IIBUAKY
3MiHy MOYYTTiB i Bpa)KeHb.

BHUCOKY OLIHKY TBOPYOCTi MapuHICTa [aBaju MOr0 Cy4aCHUKH, XY[OXKHUK
I. KpamchbKoii mucaB: «...AWBa30BChbKUU, XTO 6 i [0 He TOBOPUB, € 3ipKa Iepiioi
BeJIMYMHMY, Y BCAKOMY pasi, i He TUIBKU B HAC, a B iCTOpii MucTenTBa B3arai...»

Barato mosioteH AiBa30BchKOro i3 3ibpanHs OXM 6panu y4acTb y MikHa-
POZHUX BHUCTaBKax Kosekiii my3eto y @panmii, Itanii, dnowii, [Tonbur, Himed-
yuHi, QiHAAHAI, He3MiHHO BUKJIMKAIOUM BEJIWKUMN iHTepec y IiAnava.

OpecbKuil XyNOXHINA My3eil 36epirae 28 XMBOMUCHUX i rpadidHMX poOGIT
MmaiicTpa. Lle ofHa 3 HaWOINbII 3HAYHMX Kosekiiid TBopiB I. K. AiiBa30BCHKOTO
B YKpaiHi.

JI. Konecniuenxo,
3ase. 8iddinom O0ecex020 Xy00XHCHL020 MY3€r0

Another painting of the Pushkin’s series is Pushkin by the Cliffs of Gurzuf in
the Crimea (1880). The author thought it was the best one of the Pushkin’s cycle.

In 1990 the Museum was made a wonderful present. Four pictures of
the outstanding marine artist. They were bought for the State Prize in the field of
power enterprises building and became the last present to the native city of our
fellow-townsman V. P. Glushko, Academician of the USSR Academy of Sciences,
being handed over by his son according to the scientist’s will...

In the earliest of the donated pictures The Lunar Night on the Sea painted
in 1856 Aivazovsky represents the ships of the Russian marine. As the Artist of
the Marine Headquarters Aivazovsky, on repeated occasions, took part in the
training and military operations of the Russian fleet; he was acquainted with
the outstanding Russian naval commanders P.S. Lazarev, P. S. Nakhimov and
V. A. Kornilov, and sincerely admired the mariners for their heroism.

Another picture The Blue Marine (1891) donated by V. P. Glushko was also
painted in the last decade of Aivazovsky’s creative work. Pending the previous
five decades of intense work the brush skills of the artist had been continuously
developed and improved and the painting devices and methods had been tilled.

This picture resembles the blue seascapes of Aivazovsky painted in the seven-
ties. However, unlike the merry brightness and lightness of the works of those
years here the infinite peace and silence are felt. The great master used to
vary one and the same motive, but in his improvisations he was able to convey
the quick change of feelings and impressions.

The contemporaries marked the marine artist’s creative work very high; artist
I. Kramskoy wrote, “...Aivazovsky, whoever and whatever says, is the star of the
first magnitude to all intents and purposes, and not only for us, but in the art
history in general”...

Many Aivazovsky’s canvases from the collection of the Odessa Art Museum
have taken part in the international exhibitions of the Museum collection in
France, Italy, Japan, Poland, Germany and Finland, and have always excited
the visitors” great interest.

The Odessa Art Museum preserves 28 paintings and graphic artworks of
the master. This is one of the most significant collections of I. K. Aivazovsky’s
paintings in Ukraine.

L. Kolesnichenko,
Chief of Department, the Odessa Art Museum



1. Mopcbkuit Bua 3 Kamuieto Ha Gepesi. 1843 / 1. Sea View with a Chapel on the Shore. 1843



2. Xmapu Han mopem / 2. Clouds over the Sea



3. Mope. 1898 / 3. The Sea. 1898



4. Ilymkin B Kpumy y I'ypaydcbkux ckenb. 1880
4. Pushkin by the Cliffs of Gurzuf in the Crimea. 1880

5. Iymkin Ha 6epe3i Yopuoro mops. 1897 / 5. Pushkin on the Black Sea Coast. 1897
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6. 3uma. 1862 / 6. Winter. 1862



7. Hiu B Kpumy. Bun Ha Aro-Jlar. 1859 / 7. Night in the Crimea. View of Ayu-Dag. 1859
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